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IMIB HAKKINDA | ABOUT IMIB

1976 yilinda kurulan Istanbul Maden Inracatciar Birligi
(IMIB) madencilik sektoriinde ihracata yonelik faaliyetlerle
ilgilenen kar amaci gitmeyen bir meslek kurulusu olup
2014 yili itibarnyla 2400 Uyesi bulunmaktadir.

TURK DOGAL TASLARI

Turkiye, zengin rezervlerinin yani sira dogal taslarnin renk
ve desen cesitliligi ile de dikkat gekici bir konumda olup
4000 villik tarihiyle dinyanin en eski dogal tas Ureticileri
arasinda yer almaktadir. Marmara ve Ege Bolgeleri

pasta olmak Uzere Trakya'dan Dogu Anadolu’ya kadar
tUm bolgelerde 400'den fazla farkli renk ve desende
global dlgekte begeni toplamayr basarmis dogal tas
bulunmaktadir. Turkiye 80'in Uzerinde degisik tur ve
mermer-traverten zenginligi ile bu alandaki inracatin da bir
numarall Ulkesi konumundadir. Granit, oniks, kire¢ tasl,
bazalt, andazit, kayagan tasi dogal tas Uretiminde mermer
ve traverten ile birlikte dnde gelen tas tUrleridir,

Turkiye gelismekte olan endUstrisi ve Uretim teknolojisiyle
dunyanin en dnemli dogal tas Ureticileri arasinda yer
almaktadir. Turk dogal taslar zengin ¢esit ve rezervieri,
hammadde tedarigi, yeni teknoloji kullanimi, genis renk
skalaslyla diinyada énemli bir konumda yer almaktadir.
Sektortn 2023 vili icin ihracat hedefi 7 milyar dolar olarak
belirlenmistir.

Istanbul Mineral Exporters’ Association (IMIB) is a
professional non-profit association which deals with
all export activities in minerals sector. Istanbul Mineral
Exporters’ Association was founded in 1976 and has
2400 members as of 2014,

TURKISH STONES

Turkey is among the world’s oldest natural stone
producers with 4000 years of production history that starts
with the Marmara Island. With the Marmara and Aegean
Regions at the forefront, almost in all geographical regions
from the Thrace to the Eastern Anatolia, more than 400
different colors textures and patterns of natural stones are
found that are of a quality capable of gaining appreciation
in the world markets. Among these, granite, onyx,
limestone, basalt, andesite, slate stone and diabase are
types of stones that are leading in production with marble
and travertine.

Turkey is also among the most important natural stone
producers in the world, with its developing industry and
production technology. Turkish natural stone sector has an
important place in the world with its richness of variety and
reserves, sector experience, abundance of raw materials,
ease of shipment in sea transportation, its dynamic sector
structure, the new technologies being utilized and its
broad color spectrum. The export volume target of natural
stone sector of Turkey for 2023 is 7 billion dollars.



Hanif Kara

Yapi Muhendisi ve Harvard School of Design’da Mimari Teknoloji Ogretim Gorevlisi AKTI kurucusu ve Tasarm Direktori,

Practising Structural Engineer and Professor in Practice of Architectural Technology at Harvard School of Design.
Design Director and co-founder of AKTIl. Design director and co-founder of aktii.

FGER CEVAP TURK DOGAL TAS ISE, SORU NEDIR?
IF NATURAL TURKISH STONE IS THE ANSWER, WHAT IS THE QUESTION?

Tasin yerel yapi malzemesi olarak kullanildigr TUrkiye'de,
dogal tas endUstrisi bu agidan ¢ok sansli ve imrenilir bir
konumda. Ulkenin talinli jeolojik konumu sayesinde cok
cesitli taglarin zengin kaynaklan bulunurken, degisime
yonelik kolektif bir icgdrt olusturulmasi halinde yeni firsatlar
da imkan dahilinde. Bu yayinda yer verilen proje drmekleri
sadece 20 yila yaylmis olsa da, temelleri cok daha eski
mimari stratejilere dayaniyor. Bu agidan belki konunun
hak ettigi dlctide teknik tartismayr saglamiyor ancak insaat
mUhendisliginin sadece 200 villik bir disiplin oldugu dikkate
alindiginda, konuyu sadece bu perspektiften ele aimak
kibirli ve kisitlayicr bir tutum olurdu. Bugun, dogal tasin
avantajlan ve kisitlamalar ile bir yapl malzemesi olarak
kullanimini diizenleyen kodlar pek ¢ok yonden malzemenin
cok eskilere uzanan tarihini dikkate almakta yetersiz kaliyor.
Bununla birlikte, ‘zanaatkar’ bilgisi de zamanla asindl,
strekli genigleyen, daha glvenilir bilimsel ve muhendislik
bilgisine paralel bir gelisim gosteremedi. Bir seylerin
degismesi gerekiyor. Bu durum dogal tas kullanimini
‘fasarm diskuru’ ve pratiginden uzaklastirarak baglantinin
kesilmesiyle sonuglandi ve bu da hatalara yol actl. Bariz
olan bir gercek, surdUrllebilir ve gelecege uyumlu gelisim
(6rnegin binalann kullanimindaki degisiklikler) konusunda
karsllastigmiz zorluklann asimasinda, sadece dayanikli
yapisiyla degil, ‘hava kosullarina dayanikl’ olmakla kalmayip

The natural stone industry in Turkey is in a very fortunate
and enviable position to be able to call on stone as the
vernacular material for buildings. The gift of its geological
position has produced significant reserves of a number of
stones and there are new opportunities if a collective insight
is gathered to drive a change. The sample of projects
referred to in this edition span only a couple of decades but
have a basis in architectural strategies that are much older
and obviously cannot give the subject a deep technical
discussion it deserves, additionally given that structural
engineering as a discipline is only 200 years old, it would be
conceited and limiting to cover the subject from that position
only. Today though, the limitations and advantages of stone
and the codes that regulate its use as a structural material,
in many ways fail to take into account of the ancient history
of the material.

That said, the knowledge of the ‘craftsman’ has eroded
with time and thus not stayed in tandem with rapidly
expanding, sounder scientific and engineering knowledge
and something needs to change. This has therefore
distanced the use of stone from the ‘design discourse’
and practice resulting in a decoupling, which has indeed
resulted in some failures. What is obvious is that stone can
contribute significantly to the challenges we are faced with
in sustainable developments; future proofing (the changes



......... its offer to weather olmasiyla, ekonomik dinamigi

ve gok genis ton, yUzey dokusu ve dogasindan gelen
Ustlinltkleri ile icinde bulundugu ¢evreye tamamen uyum
saglamasyyla, tastan blyuk 6lglde yararlanabilecegimizdir.

Anrtkabir, simetrisi ve anitsalligy ile Ikinci Ulusal Mimarlik
Hareketi'ni simgelerken, EAA ve Han Tumertekin'in projeleri
kendi kendini motive eden, dogal tasin kullanminda
anitsallik, simetri ya da dlcege dayanmadan, ayirt edilir bir
cagdas kimlik ve gelenek vaat eden, belirgin bir 'yuksek
kultdr tasanmi ortaya koyuyor. Bu tasarnm, Mimar ve
Ingaatgryl, Mimari ve Ingaat' heyecan verici lokal ve
evrensel uygulamalarla yeniden birbirine baglamay! dneren
ve insaat muhendisleri icin de citayl yUkseltecek bir bugln
ve gelecek arayisini igeriyor.

‘Dijital yans'taki, fabrikasyon, montaj, seri Uretim,
robotik ve yenilik arayisi gibi cok gesttli ilgi odaklar Turk
dogal tag endUstrisi igin yeni olanaklar barindiryor.
Pusulanin, ‘tasanm arastirmasl’ ve biimsel aragtrma’
arasindaki mesafeyi kapatmak Uzere, bu iki alana
yatinm yapma yonune ¢evrimesi endlstrinin gelecegine
fayda saglayacaktir. Ben kisisel olarak, bu girisimleri,
‘kompozit sistemler’ ve ‘yeni baglama binding sistemleri’
arastiniirken tagin ‘strUktdr’ olarak kullanimini ve dogal tasin
zaten popUler olan dekorasyon, ylzey ve mobilya gibi
kullanimlarina ek olarak farkli UsttnlUklerini daha iyi anlamayi
tesvik etmek agisindan faydall gériyorum.

of use of buildings for instance) through not only its durable
qualities but also its offer to weather rather than be ‘weather
resistant’, the economic dynamic and that it can blend in
with its surroundings due to the wide range of shades,
surface finishes and inherent strengths.

The symmetry and monumentality of the Anitkabir
characterizes the Second National Architecture Movement,
whereas the projects by EAA and Han TUmertekin on the
other hand introduce a distinctive ‘high culture’ design
which is self-motivated, promising a contemporary distinct
identity and tradition in the use of stone, not reliant on
monumentality, symmetry or scale. It implies a pursuit of the
now and future that offers a restitching of the Architect and
Builder, Architecture and Construction with exciting local
and universal applications, that will raise the bar for structural
engineers too.

The multiplicity of current interests in the ‘race for digital
including fabrication, assembly, mass construction, robotics
and search for novelty presents new opportunities for the
Turkish stone industry. To enable this, the future of the
industry would gain if the compass is set to invest more in
‘design research’ and ‘scientific research’ to close the gap
between these two. | for one would find such endeavors
helpful to encourage the use of stone as ‘structure’ whilst
exploring ‘composite systems’, ‘new binding systems’ and a
better understanding of the variety of strengths adding to the
already popular uses of stone as a decoration, finish or skin,
furniture etc.



Gokhan Karakus

Mimari elestirmen, teorisyen ve tasarimc.

Emedya Design interaktif ve cevresel tasarm stlidyosunun kurucusu ve yoneticisi.

Architecture critic, theoretician and designer.

Founder and director of the interactive and environmental graphic design studio Emedya Design.

TAS, SEMBOL VE YAP

STONE, SYMBOL AND STRUCTURE

Yapilarda tasin kullanimi insan medeniyetinin baslangicina
kadar uzanir. Bundan yaklasik 12,000 yil énce Neolitik
dénemde gogebe avci-toplayicilar yerlesik tanm hayatina
gectiklerinde, ik toplu yerlesimlerle birlikte yapi gereksinimi
de ortaya ¢kt Turkiye'de yakin zamanda ortaya cikarilan
arkeolojik bulgular bu tarini dogrularken yapilasma ve
mimarinin baglangi¢ hikayesine dair yeni ve dnemli bir
detayl da su yUzUne gikardi. Sanliurfa, Gobeklitepe’deki
kazllarda oymali rolyeflere sahip dev tas monolitlerden
olusan bir dini yapinin kalintilan bulundu. Alman arkeolog
Manfred Muller bu tas sUtunlarin kesfini, medeniyetin
paslarinda mimarinin sembolik yonunt vurgulayan su
stzlerle yorumluyor: “Kentten 6nce tapinak geldi.” Bu
kesif mimarlik tarihi acisindan ilging anlamlar tasiyor. Insan
yerlesiminin dogusuyla birlikte insanoglunun aklinda formel
yapl dustincesi belirdiginde, bu tesebbus tas ve sembollin
kel bir sentezi ile gergeklesti. Insan icin tag, distincelerini,
kendi yasamini ve faaliyetlerini kolaylastiracak sekil ve
yapllarda ortaya koymasini saglayan temel bir malzemeyi
temsil ediyordu. Insaatta tas, bu gok eski zamanlardan
buglne kadar insanin yapll gevresini nasil algiladigini
pelirleyen merkezi bir rol Ustlendi, dunyasini sekillendirdi ve
dunya dusUncesini digerlerine gdstermesini saglayan bir
sembol oldu.

The use of stone in building dates to the beginnings of
human civilization. As nomadic hunter-gatherers shifted
towards sedentary agricultural life in the Neolithic era
roughly 12,000 years ago, the need for buildings were
realized in the first collection of human settlements. Recent
archaeological discoveries in Turkey have confirmed this
history while adding an important new detail to the story of
the beginnings of building and architecture. Excavations in
Gobeklitepe in Sanlurfa in Southeast Turkey have revealed
the remains of a religious building consisting of large stone
monoliths with carved reliefs. Describing the implications of
the discovery of these stone columns Manfred Muller, the
German archaeologist declared “The temple came before
the city.” stressing the symbolic role of architecture at the
beginnings of civilization. For the history of architecture
this has interesting implications. For at the dawn of human
settlement when man first conceived the idea of formal
building, this undertaking was realized in primal synthesis
of stone and symbol. Stone has represented for man

a basic material to manifest his ideas in shapes and
structures that facilitated activity and life. From this early
moment until today, stone in building has had a central
role in how man has conceived his built environment,
shaped his world and represented the idea of it to others.



insanlik tarihi, mimarinin kdkeninin tag yapilarla nasi
iC ice gectigini net olarak ortaya koyuyor. Balkanlardan
Kuzey Mezopotamya ve Kafkaslara uzanan cografyasinda
tas mimarinin en énemli yapllarindan bazilarni barindiran
Turkiye'de bu iliski kuskusuz ¢ok daha derin. Tarih
oncesi caglardan Hitit, Likya, Helenistik Yunan, Greko-
Romen, Bizans, Selguk ve Osmanli ddnemlerinden
itibaren bu yapilar tim dunyadaki mimarlar ve mimari
icin gUglU gorsellige sahip referanslar olarak 6ne ¢iktlar.
Bu, Turkiye'de tarihi stillerle iliski kurmak Uzere gelistirilen
modern mimari icin daha da gegerli bir durum teskil ediyor.

Osmanl mimarisi modern mimarinin dncult olarak en
cok Turkiye'nin 20. yiizyl mimarisinde etkili oldu. Ozellikle,
Mimar Sinan ve diger mimarlarin iglerinde gortlen Osmanli
klasik tas mimarisi modern mimarlarin galismalarini etkileyen
net bir tarihi dil ortaya koyar. Burada, Osmanli dénemi
mimarisinin batil kavramlarla degil, yapiya dair daha genis
kapsamli bir nosyonun pargasi olarak tasavvur edildigini
belitmek gerekir. Mimar Sinan, Dogu'ya att, Islami diistince
yapisi dogrultusunda bir mimardan ¢ok ‘'yapl ustasi'ydi.
Bir tas ustasinin oglu olan, askeri muhendislik egitimi
aldiktan sonra 50 yiI Osmanl Imparatorlugu’nun bag mimari
olarak gorev yapan Sinan, yap! ustaliginin imparatorluk ve
dunya 6lgeginde yuceltilisini temsil eder. Sinan'in basarisi,
Osmanli Imparatorlugu'nun engin kaynaklarini, Batil
omeklerdeki gibi blylk dleekli yapilarda, Dogu ve Islam'in
daha soyut ve agik-uclu sistemlerini de degerlendirecek
sekilde ele alan bir insaat yaklagiminin hizmetine sunma
becerisinde vatar. Sinan'in Istanbul'daki Stleymaniye ve

Gobeklitepe, Sanliurfa

The history of man reveals clearly that the origins of
architecture are deeply intertwined with buildings in stone.
In Turkey this relation is even more profound as the
geography of the country stretching from the Balkans to
North Mesopotamia and the Caucases contains some
of the most significant buildings in the history of stone
architecture. From prehistoric times to Hitite, Lycian,
Hellenistic Greek, Greco-Roman, Byzantine, Seljuk and
Ottoman periods these buildings represent a visually
prominent reference for architecture and architects around
the world. This is more so for modemn architecture in
Turkey that has been developed in relation with these
historical styles.

Ottoman architecture as the precedent to modem
architecture has had the most influence on architecture
in Turkey in the 20th century. Specifically, the stone
architecture of the classical Ottoman period in the works
of Mimar Sinan and others has presented a clear historical
language for architecture that has influenced the work of
modermn architects. It is important to note here that in the
Ottoman period architecture was not conceived according
to Western concepts but rather was part of a larger notion
of building. Mimar Sinan was not so much an architect
but more of a “master builder” along an Eastern and
Islamic line of thought. The son of a stonemason, trained
as a military engineer and chief architect of the Ottoman
Empire for 50 years, Sinan represents the apotheosis of
the master builder on an imperial and global scale. His
success was his ability to marshal the vast resources of



Edime’de bulunan Selimiye gibi usta igleri ziyaretciyi, tas ve
tas isciligiyle duzenlenen yapisal elemanlar yoluyla insan ve
evrene dair bu soyut kavramlara mekansal olarak baglayan
bir geometri ve matematik igine yerlestirir. Tasin sembol ve
yapinin bir birlesimi olarak arketip rolt, kendileri de Turkiye
cografyasinda meydana getirilen mimarilerin bir Grint

olan Osmanli ve Mimar Sinan mimari sisteminin merkezini
olusturur.

MODERN TURK MIMARISINDE TAS

Osmanli mimarisi, ¢zellikle de tas mimari 20. yUzyil Turk
mimarisindeki Snemli sahsiyetleri derinden etkilemistir.
Emin Onat, Sedad Hakki Eldem ve daha sonra Turgut
Cansever gibi mimarlar modernizmin soyut ve mekansal
geometrilerini, betonarme ve camin kullanildigr yeni insaat
teknikleriyle birlegtirerek Osmanli tag mimari sisteminin
ardindaki Uslupsal ve kavramsal rasyoneli yakalamaya
calistilar. Bu yaklagimi Eldem ve Onat'in tagl, gecmigi
simdiki zamana baglamak Uzere tarinsel ve anlatimsal bir
eleman olarak kullandiklar, Osmanli mimarisine dayal yaln
formlu bir modern mimari éneren Istanbul Universitesi, Fen

Stleymaniye Cami
Stleymaniye Mosque

the Ottoman Empire in the service of a building approach
that envisioned building on the large scale of Westemn
examples, yet utilizing the more abstract and open-
ended systems of the East and Islam. His master works
such as the Suleymaniye in Istanbul and the Selimiye in
Edime place the visitor in a geometry and mathematics
that spatially links them to these abstract concepts of
man and the universe through the device of structural
elements organized in stone and masonry technigques.
The archetypal role of stone as a combination of symbol
and structure is central to Sinan’s and the Ottoman
system of architecture that was itself the production of the
architectures that were present in Turkey.

MODERN TURKISH ARCHITECTURE IN STONE
Ottoman architecture, especially in stone was deeply
influential for figures in 20th century architecture in Turkey.
Architects such as Emin Onat, Sedad Hakki Eldem and
later Turgut Cansever sought to capture the stylistic

and conceptual rationale behind the Ottoman system

of stone architecture with the abstract geometries and
spatial concepts of modernism coordinated with new
building techniques in reinforced concrete and glass. We
can see this approach in buildings such as Eldem and
Onat's Istanbul University, Faculty of Science and Letters
(Istanbul, 1944) that proposes a modern architecture of
spare forms based on Ottoman architecture, using stone
as an expressive and historicist element connecting the
past to present. The building’s interior and exterior facades
are built up in sections defined by the use of different
stone types as cladding over a reinforced concrete
structure.



ve Edebiyat Fakiiltesi (istanbul, 1944) projelerinde gérmek
mUmkundur. Yapinin i¢ ve dis cepheleri, betonarme bir
strUktUrtin Uzerine ddsenen farkli tas tdrlertyle tanimlanan
polimlerden meydana gelir.

Ayni dbnemde, 1940'lann Turk mimarisine -daha
sonra Il. Milli Hareket olarak tanimlanacak- bu Uslupsal
ve historisist yaklasim, tasin ifade gliclinden yaralanarak
yapinin morfolojisine Uslupsal ¢zelliklerinden daha fazla
vurgu yapan bir bagka yone dogru da genisledi. Bu
yaklasimin en dramatik ve ikonik temsili Mustafa Kemal
Atatrk'Un anit mezar icin yapilan yarismayi kazanan
Anitkabir (Ankara, 1953) projesidir. Emin Onat ve Orhan
Arda’nin gergeklestirdigi Anitkabir yapinin kare morfolojik
elemanlarni olusturmak Uzere traverten bloklarin tas
isGiligiyle insa edildigi, i¢ mekanlarda ise ¢ok-renkli mermer
panel ve yer dosemelerinin kullanildigi masif bir anittrr,
Daha ¢ok kaplama malzemesi olarak kullanilan taslarn
mimarisiyle yapinin kolon ve duvarlardan olusan ve bu
tas morfolojisini agikga ifade eden dik agil geometrisi
ortaya cikar. Kalicllik hissi iceren bir malzeme olan tasin
kullanildigr Anitkabir'in mimarisi tas, sembol ve seklin
Turkiye’nin Gobeklitepe'ye uzanan tarihiyle dogrudan iligkili
pir birlesimini temsil eder. Turkiye'de 20. yUzyil mimarisinin
daha sonraki dénemlerinde, tas malzemeyle morfolojik
egilimler, yerel gri-pembe Andezit “Ankara Tasi'ndan
parcall, oyulimus duvarlaryla Osmanl mimarisinin morfolojik
ve fenomeolojik olarak yeniden ele alindigr Turgut Cansever
ve Ertur Yener'in TUrk Tarih Kurumu (Ankara, 1966)
ve Hayati Tabanlioglu'nun tas, cam ve alan senteziyle
gecmisten tamamen kopardigr Atattirk Kultur Merkezi'ndeki
(Istanbul, 1969) masif travertenden yan duvarlarnda
devam etti.

In the same period, this historicist and stylistic approach
of Turkish architecture in the 1940s that was later defined
as the 2nd National Movement was extended in another
direction that emphasized the morphology of the building
over its stylistic features using stone for its expressive
potential. This approach had it most dramatic and iconic
representation in the competition-winning proposal for
the mausoleum of Mustafa Kemal Atatlrk, the founder of
the Republic of Turkey. The Anitkabir (Ankara, 1953), by
the architects Emin Onat and Orhan Arda is a massive
monument in stone architecture that used stonemasonry
in travertine blocks to develop the building’'s square
morphological elements while multi-colored marble panels
and paving were used in the interiors. The architecture of
stone blocks used largely as cladding material is employed
to construct the building’s orthogonal geometry of columns
and walls, clearly expressing this morphology in stone.
The stone architecture of the Anitkabir using a material
that has a sense of permanence, represents a union of
stone, symbol and shape that relates directly to a history
in Turkey dating back to Gobeklitepe. Later in in the 20th
century in architecture in Turkey, morphological tendencies
in stone continued in the architecture of the buildings
such as Turgut Cansever and Ertur Yener's Turkish
Historical Society, (Ankara, 1966), with its articulated
and incised walls in the local grey pink Andesit “Ankara
Stone” suggesting a morphological and phenomenology
reworking of the geometries of Ottoman architecture and
the massive travertine side walls of the Atattirk Kultur
Merkezi, (Istanbul, 1969), by Hayati Tabanlioglu that
departs completely from the past with its synthesis of
stone, glass and space.



CAGDAS TURK MIMARISINDE TAS
Bu iki egilim: Tarihselcilik ve morfolojik materyalizm,
2000'lerde dogal tasla gerceklestirilen gcagdas mimarinin
ana ozelliklerini teskil edecekti. Pek ¢ok dnemli binanin
mimari stratejisi, tarini Osmanl ddénemine ve daha
dnecesine uzanan, tasin gegmisle baglant kurmak ve
yapinin temel unsurlarnin morfolojisini ifade etmek
Uzere kullanildigi bu koéklesmis geleneklere dayaniyordu.
Tarihselcilik ve renovasyona 6rnek olarak, Erginoglu &
Caliglar'in Osmanli dbneminden kalan bir tuz ambarini
pir reklam ajansinin ofisi olarak yeniledigi Tuzambari
(Istanbul, 2009) ve Cafer Bozkurt'un Mimar Sinan'in Kilic
Ali Pasa Hamami'ni renovasyon calismasi (istanbul, 2012)
Osmanli doneminden kalan yapisal tag mimarinin icine yeni
mermer katmanlar eklemesiyle gergeklestirilen projelerdi.
Osmanl’'nin son donemlerinden, Alexandre Valaury'nin 19.
yUzyllda inga ettigi Osmanl Bankas’'nin renovasyonunu
iceren ve Autoban’in Marmara Mermeri ile gergeklestirdigi
ic mekan bolumleri ile de dikkat geken, Han Tumertekin'in
Salt Galata cagdas kiiltir merkezi projesi (istanbul, 2012),
tarihi yapinin neoklasik tag oyma ve rolyef Uslubunu yeni
bir desen bazli tasarm katmaniyla birlestirdi. Tumertekin
tarihi formlarla deneyimini, Osmanli Uslubunu Andezit ve bej
Maras mermerini Eldem’in mimarisini animsatan anlamii bir
geometride kullanarak yeniden ele aldigi Mogolistan’daki
Turk ElGiligi (Ulanbatur, 2013) ile genisletti.

Tas mimaride morfolojik malzeme egilimleri, her ikisi
de duvar, sira sttun, kule ve teras gibi mimari hacimleri
traverten ve kayrak tagl ile tanimlayan Emre Arolat
Architects’in Palmarina (Bodrum, 2012) ve Sancaklar
Camisi (istanbul, 2013) projelerinde de goruldr.
Tabanlioglu Mimarlik, Bodrum Havaalani Uluslararasi
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CONTEMPORARY TURKISH ARCHITECTURE IN STONE
These two tendencies, historicism and morphological
materialism were to be important aspects of contemporary
architecture in stone from the 1990s on. The deeply
ingrained traditions of using stone to create connections to
the past and to articulate the morphology of the building's
basic elements dating back to the Ottoman period and
earlier were used as architectural strategies in a number
of important buildings. For historicism and renovation, two
projects, the Tuzambarl (Istanbul, 2009) by Erginogiu &
Calislar Architects, a renovation of an Ottoman era salt
warehouse into a offices for an advertising agency and

the renovation by Cafer Bozkurt of Mimar Sinan’s Kilig

Ali Pasa Hamam (Istanbul, 2012) feature new layers of
marble inside of structural stone architecture dating from
the Ottoman period. In the renovation of the Alexandre
Valaury's 19th century Ottoman Bank from the late
Ottoman period, the Salt Galata center of contemporary
culture (istanbul, 2012) by Han Tumertekin with distinctive
interior design features in Marmara Marble by Autoban
marries the historic buildings neoclassic style of stone
carving and reliefs with a new layer of pattern based
design. Tumertekin would further extend his experience
with historical forms in the Turkish Embassy in Mongolia
(Ulan Bator, 2013) reworking the Ottoman style with an
expressive use of a geometry of andesite and Maras beige
marble reminsent of Eldem’s architecture.

Morphological material tendencies in stone architecture
continued to be an important aspect of Turkish
architecture in the 2000s. Emre Arolat Architect’'s
Palmarina marina, (Bodrum, 2012) and the Sancaklar
Mosque, (Istanbul, 2013) both use particular types




Terminali projesinde (Bodrum, 2013), derin gekicleme

ve patinato ylzey islemi uygulanmis Afyon'un “Kaplan
postu” mermerinden monoalitik dis duvan Atatdrk KUltdr
Merkezi'ne benzer bicimde ¢elik ve camdan bir mimarinin

icine yerlestirdi. Mutlu Gilingiroglu'nun -i¢ mekan tasarmi
Arif Ozden ve Tanju Ozelgin tarafindan gergeklestirilen-
Kugukeekmece Belediye Hizmet Binasi (istanbul, 2013)
yapinin merkezindeki yuvarlak meclis salonunu traverten

ile kaplayarak malzemeyi alanin sembolik dnemini
vurgulamakta kullandi. Huseyin Buttner ve Himi Glner'in
Mogan Golti Camisi'nde (Ankara, 2007) bdlgeden ¢ikarlan
Andezit tasi caminin yalin ancak ¢zgun koseli geometrik
morfolojisinde yan duvarlara ifade kazandirmak igin
kullanildr.

Turkiye mimarisinde modemizm 1970'lerden itibaren
yerel insaat tekniklerine, dzellikle de dogal tasin yapisal
kullanimina yonelik bir ilgiye sahne oldu. Geleneksel
ve zanaate yonelik hargli ve hargsiz tas isciligi teknikleri
Ozellikle Akdeniz bdlgesindeki turizm endustrisi icin yeni
projeler Ureten mimarlar igin ilham kaynagi olusturdu.
Cengiz Bektas ve Turgut Cansever gibi mimarlar bu
sistemleri dnceleri Bodrum Yarmadasi'nda kullandilar.
Cengiz Bektag'in modern mimartyi Ege bolgesinin yerel
mimarisi ile birlestirme konusundaki ik deneyimlerinden
biri 1974'te Bodrum'daki bir otel projesiydi. Basta Ege
kdylerinden esinlenilerek aralarinda yaya yollar bulunan bir
dizi bina olarak planlanan otel, dogal tasiyici tas duvarlar ile
prut beton kirigler bir arada kullanilarak insa edildi. Bektas'in
Akdeniz'in geleneksel tas isciligini modermist yapisal
prensipler ve planlama kurallaryla bir arada en yogun
olarak kullandigi proje ise Akdeniz Universitesi'ndeki Olbia

Sedad Hakki Eldem

Istanbul Universitesi,
Fen Edebiyat Fakultesi

Istanbul University
Science and Letters Faculty

of stone, travertine and slate stone, to articulate the
architectural volumes such as walls, colonnades, towers
and terraces. Tabanlioglu Architects’ Bodrum Airport
International Terminal, (Bodrum, 2013) emphasize the
monoalithic exterior wall of bush-hammered grey Afyon
marble inside an architecture of steel and glass similar

to Atattrk Kultur Merkezi. Mutlu Gilingiroglu’s (interior
design by Arif Ozden and Tanju Ozelgin) Kliclikgekmece
Municipality (istanbul, 2013) building clads the building’s
central round assembly hall in travertine emphasizing its
symbolic importance. Huseyin Blittner and Hilmi GUner's
Mogan Lake Mosque (Ankara, 2007) use Ankara andesite
to articulate the sidewalls of the mosques simple yet
distinctive square geometric morphology.

Modermism in architecture in Turkey starting in the
1970s saw an interest in vernacular building techniques
particularly in the structural use of natural stone. Traditional
and craft oriented techniques of mortar and dry-wall
stonemasonry became a source of inspiration for
architects particularly in the Mediterranean region in the
building of new projects for the tourism industry. Architects
such as Cengiz Bektas and Turgut Cansever used these
systems initially in the Bodrum Peninsula on the Aegean
Sea. Cengiz Bektas' initial experience with merging
moderm architecture with the vernacular architecture of the
Aegean region occurred in 1974 in a project for a hotel
in Bodrum. Initially planned as a series of buildings with
pedestrian walkways inspired by the Aegean villages of
Turkey, the hotel was constructed using a combination of
natural stone load bearing walls with reinforced concrete
beams. It was to be Bektas's Olbia Social Center (Antalya,



Sosyal Merkezi (Antalya, 1999) oldu. Cansever'in -Emine
Ogin, Mehmet Ogin ve Feyza Cansever le birlikte-
benzer sekilde kalin tagiyici tag duvarlarin asgari brut beton
kullanimi ile birlestirdigi Demir Tatil K&yt (Bodrum, 1987)
ise bu alanda en 6nemli katkisini olusturdu. Bu sistem
lzmirin Yahsibey kdyiinde Nevzat Sayin tarafindan 1996-
2007 vyillan arasinda yapilan bir dizi ev ve atélyede yeniden
ele alinarak genigletildi. Sayin'in Yahsibey' deki mimarisi,
Bektas ve Cansever'in dncUlUk ettigi dogal tas isciligi ve
betonarmenin ifade glicUnU daha da acti, yapinin olgek ve
alansal &zelliklerini arttinrken yerele simsiki bagl kaldi. Han
Tumertekin de Ege’de dogal tas duvarlar, yalin ama giglu
bir klbik beton hacim ve peyzaj elemanlarnyla birlestirdigi
B2 Evi (Ayvacik, Canakkale, 2001) ve dogal taslar celik
bir struktUrlin duvar ve tavanina ustalikla dahil ettigi SM
Evinde (Ayvacik, Canakkale, 2006) dogal tasi yerel
yontemlerle kullandr.

Son olarak, 2000'lerin Turk mimarisinde, 20. ylzylda
modern mimarlar tarafindan pek de hos karsllanmayan
Osmanli ve TUrk tasarminin geometrik tas dekorasyon
vurgusu yeniden degerlendirildi. Tabanlioglu Mimarlik -i¢
mekan tasarimi Sinan Kafadar/Metex'e ait- Trablus Kongre
Merkezi'nin (Trablus, 2009) dogal ve geometrik formlarini
koyu gri Tiger Stripe mermeri ile vurguladi. Benzer bir
stratejiyle, Mustafa Toner tasanm markasi Armaggan’in
Nuruosmaniye magazasinda (istanbul, 2011) damarl bej
mermerleri, cok katl mekanin zengin dekoratif ylzeylerini
birlestiren yildiz deseninde kullandi. YUzeye, desene ve
geometriye benzer bir vurgu da Boran Ekinci ve Hakan
Dalokay'in Osmanl'dan beri Istanbul mimarisinin tipik
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1999) at Akdeniz University that would be the architect's
most extensive application of the traditional stonemasonry
of the Mediterranean with modemist structural and
planning principles. Cansever's (with Emine Ogiin,
Mehmet Oglin, and Feyza Cansever) major contribution
came in the form of the Demir Holiday Village, (Bodrum,
1987) that used a similar system of thick load bearing
stonewalls combined with a minimal use of reinforced
concrete. This system would be revised and extended

by Nevzat Sayin in a series of houses and workshops

in the Aegean vilage of Yahsibey in lzmir dating from
1996-2007. Sayin’s architecture at Yahsibey extended the
language of natural stonemasonry and reinforced concrete
initiated by Bektas and Cansever, increasing its scale

and spatial qualities while still being firmly rooted in the
vernacular. Tumertekin work on the Turkish coast would
also utllize natural stone initially in the B2 House (Ayvacik,
Canakkale, 2001) that combined these natural stonewalls
with landscape elements and a simple and powerful cubic
concrete volume and later in the SM House (Ayvacik,
Canakkale, 2006) that ingeniously subsumed natural
stones in the walls and roof of a steel structure.

And lastly, the reappraisal of Ottoman and Turkish
design emphasizing geometric decoration using stone
that was long frowned upon by modern architects in
the 20th century also started to emerge in architecture
in Turkey in the 2000s. Tabanloglu Architects’ (with
interiors by Sinan Kafadar/Metex) Tripoli Congress Center
(Tripoli, 2009) uses Tiger Stripe dark grey marble in the
building’s geometry of natural and geometrical forms.



Cengiz Bektag

Tas Evi, Mugla
Stone House, Mugla

unsurlarindan biri olan Trakya'nin Kifeki kiregtasindan
dikkat ¢ekici bir rolyef deseni yarattiklarn Belkis Apartman
(istanbul, 2010) projesinde gdruildr.

SONUG

Bu kisa giriste Turkiye cografyasinda tag mimarinin uzun
tarihiyle, Turk mimarlar tarafindan gerceklestirilen gagdas
mimari drmekler arasinda baglant kurmaya calistik. Bu
tarini ve meveut dinamiklerini ana hatlaryla ézetlerken,
tasin Turk mimarisinde karsilik bulan, yapisal ve sembolik
Onemi yuksek bir yapr malzemesi olarak strekliligini ortaya
koymak istedik. TUrkiye'de bulunan dogal tasin evrensel
dzelliklerinin, cagdas Turk mimari projelering, 21. yUzyilin
global mimarisinde nasll etki ve deger kazandirdigini
gbrtyoruz. Tasin kaliciligr bu mimariye, toplumu gevresine
ve dogaya temelden baglayan ve Turkiye'deki mimarinin
uzun tarihiyle diyaloga giren “sembolik ve yapisal bir agirlik”
kazandinyor.

A similar strategy is adopted by Mustafa Toner in his
interior design for the traditional Turkish craft and design
retailer Armaggan, (Istanbul, 2011), that utilizes richly
veined Turkish beige marbles in a star pattern unifying the
rich decorative surfaces of multi-floor interior. The same
attention to surface, pattern and geometry is also apparent
in Boran Ekinci and Hakan Dalokay's Belkis Apartment,
(Iistanbul, 2010) that has a distinctive relief pattern created
with KUfeki limestone from Thrace typical of architecture in
Istanbul since the Ottoman period.

CONCLUSION

We have in this short introduction tried to connect the
long history of stone architecture in the geography of
Turkey to contemporary examples of architecture by
Turkish architects. In outlining this history and its current
dynamics, we show the continuity provided by stone as a
building material with structural and symbolic importance
that has resonated in the practice of Turkish architecture.
In contemporary Turkish architecture in stone, we see
how these universal qualities of the natural stone found

in Turkey have given these projects their impact and
importance for global architecture at the beginning of

the 21st century. The permanence of stone gives this
architecture a “symbolic and structural weight” that ties
society to its surroundings and nature in a fundamental
way that speaks to the timeless history of architecture in
Turkey that is continued in these contemporary examples.
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TASIN TABIATI: TOPOGRAFI, OCAK VE FABRIKA
LANDSCAPES OF STONE: TOPOGRAPHY, QUARRY, FACTORY

Turkiye'de buylk olgekli dogal tas madenciligi ve Uretimi
Antik Yunan'a kadar uzanir. Yunan, Greko-Romen ve
Bizans mimarisi blyUk dlgtide Bati Anadolu’'da ¢ikarilan
mermer, traverten ve kiregtasina dayaniyordu. Daha sonra,
Selcuk ve Osmanli zamaninda Anadolu ve gevresindeki
insaat yogunlugu dogal tag endUstrisi ve Uretimini Orta ve
Dogu Anadolu'ya kadar genigletti. Bu blytme sayesinde
insaatlarda bazalt, andezit, kumtasi ve ¢zelikle islam
mimarisinin ayrntill dekoratif stislemelerinde tercin edilen
kiregtasinin farkli tdrleri de kullaniimaya baglandi.

Turkiye'deki modem dogal tas endUstrisi ise dnceleri
ekonomik merkez Istanbul ve Marmara Denizinin
cevresinde Bursa ve Bilecik'te yogunlasti. Daha sonra
20. yUzyida, Ulke ekonomisinin gelismesiyle birlikte,

Ege ve Akdeniz'deki mermer ve traverten ile Orta ve
Dogu Anadolu'daki kirectasi, bazalt ve andezit, bagkent
Ankara’nin ingas ve lzmir ve Antalya gevresindeki
kiyllarda gelismekte olan turizm sektérintn intiyaclar icin
degerlendirimeye baslandi.

Buglin Turkiye'nin dogal tag sektorll Istanbul, Bilecik,
Bursa, Afyon, izmir, Diyarbakrr, Elazig, Denizli ve Antalya
pasta olmak Uzere TUrkiye'nin dortbir yaninda 1.500'den
fazla mermer madeni ve 2.000'in Uzerinde fabrika ile faaliyet
gosteriyor. 1.9 milyar USD'li ihracat degeriyle, TUrkiye
halen diinyanin en blyUk maden ve traverten ihrag eden
Ulkesi. Bu zengin kaynaklar TUrk ve uluslararasi mimarlara
sagladigl dogal tas secenekleriyle onlann tasanmlarini da
etkiliyor. Buna bir de mahir usta ve zanaatkarlarnn hiinerlerini
eklemek gerekli; dyle ki Tlrkiye'deki mimar ve tasarnmcilar
Ulkede tarihi cok eskiye dayanan tas isciligi, oymaciligr ve
yerel tag insaat gelenegini strdtren 9.000 atdlyeyle calisma
imkanina sahipler. TUrkiye'deki dogal tag endUstrisinin
zinde gelisimi sayesinde, Ulkeye fiziksel karakterini ve canli
manzarasini veren, insaat ve mimarinin hayati bir unsurunu
teskil eden ‘dogal tas topografyalar’nin etkisini artik tim
dunyada gérmek mimkin.
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The mining and processing of natural stone in Turkey at
alarge scale dates to the ancient Greek period. Marble,
travertine and limestone quarried in western Anatolia were
the basis for much of Greek, Greco-Roman and Byzantine
architecture. Later in the Seljuk and Ottoman periods, the
scale of building throughout Anatolia extended the stone
industry to quarries and production in Central and Eastemn
Anatolia. This growth saw the inclusion of more stone types
used in construction such as basalt, andesite, sandstone
and a wider range of limestone used in decorative carving.

The modem natural stone production industry in Turkey
centered initially around the economic center of Istanbul and
the Sea of Marmara in Bursa and Bilecik. Later in the 20th
century as Turkey's economy grew, the ancient marble and
travertine resources of the Aegean and Mediterranean and
the limestone, basalt and andesite quarries of Central and
Eastern Anatolia were accessed for the large scale building
programs of the capital of Ankara and the tourism sector on
the Mediterranean cities of lzmir and Antalya.

Today the stone sector in Turkey is present throughout
the country in quarries and factories in important centers
such as Istanbul, Bilecik, Bursa, Afyon, lzmir, Diyarbakir,
Elazig, Denizli and Antalya and others. There are over 80
types and 400 different colors and pattemns of natural
stone processed from 1,500 marble quarries and 2,000
factories with a USD 1.9 billion export value, making Turkey
the largest exporter in the world of marble and travertine.
Added to this are the abilities of skilled tradesmen and
craftsmen as Turkish architects and designers have the
opportunity to work with 9,000 workshops that continue the
traditions of stonemasonry, stone carving and vermacular
stone construction in Turkey. The topographies of stone’
that gives the country its physical and scenic continues to
e an important element in its modern construction and
architecture and have now been extended globally through
the robust industry of natural stone production in Turkey.
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Marmara Adasi Eski Tas Fabrikasi / Marmara Island Old Stone Factory
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Marmara Adasi, Saray Ocaklari / Marmara Island Saray Stone Quarries
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Afyon, Demmer Ocaklar ve Fabrikasi / Afyon, Demmer Stone Quarries and Factory
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Bileclk, Ozaksoy Mermer Fabrikas! / Bilecik, Ozaksoy Marble Factory
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Bilecik, Ylice Ocaklar / Bilecik, Ylce Stone Quarries
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Bilecik, Somaki Mermer Fabrikasi / Bilecik, Somaki Marble Factory
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Bilecik, Ylce Ocaklan / Bilecik, Ylice Stone Quarries
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Bilecik, Ozaksoy Ocaklar | Bileck, Ozaksoy Stone Quarries
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Bilecik, Somaki Mermer Fabrikasi / Bilecik, Somaki Marble Factory
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TURKIYE'DEKI DOGAL TAS OCAKLARI
NATURAL STONE QUARRIES IN TURKEY
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GLOBAL TAS IHRACATI *
GLOBAL STONE EXPORTS
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MODERNIZM ve TARIH

Turkiye'de mimarlik, tarih éncesi zamanlara dayanan

pir tarihi doku ile i¢ ice olmayr zorunlu kilar. TUrkiye
cografyasinin yaplli gevresinin kaginimaz gergedi mimarin
pek ¢ok durumda bir arkeolog gibi tarih katmanlan arasinda
calismasini gerektirir. Bu katman calismasi cogu zaman
farkli dénemlerin tas dokularnin ¢agdas tas uygulamalar
ile birlegtirimesini igerir. Yikik binalardan toplanan farkli
tipte tas bloklarin ve tuglalan birlestirimesiyle olusturuimus
binalann yapisal kalintilan ve kentsel altyapi renk ve
dokularin zengin bir mozaigini ortaya koyar. Mimarlar

TUrk dogal tag endustrisinin Urettigi cok ¢esitli islenmis
taslan kullanarak bu eski taslarin Uzerine kendi modemn
tasarimlarini eklerler. Bu projelerde derin renkleriyle islenmis
yUzeyler tarini binalann mat tonlarina tezat olusturarak, son
30 yilda Turk mimarliginin - ayirt edici bir 6zelligini olusturan
etkileyici bir eski-yeni bilesiminin ¢rmeklerini olusturur. Bu
restorasyon ve renovasyon projelerinin énemli bir yonu
de, eski tarzlarda mimari stslemelerle galisma surecini
beraberinde getirmesidir. Bu tur projelerde, binanin
mevcut mermer bolumlerinin yeni versiyonlarinin Osmanli
ve Neoklasik tarzlara uygun sekilde oyulabilmesi icin Turk
mermer ve tas ustalarinin becerilerinden yararlanilr.

MODERNISM and HISTORY

To work in architecture in Turkey is having to engage with
a historical fabric dating bask to prehistoric times. The
architect in many cases acts as an archaeologist working
in the layering of history that is an unavoidable reality in the
built environment of Turkey's geography. In many instances
this layering consists of the fusion of stone textures of
different periods with contemporary stone applications.
The structural remains of buildings and urban infrastructure
often in a composite of different types of stone blocks and
bricks collected from no longer existing buildings generates
a rich stone tapestry of colors and textures. On top of
these old stones, architects in Turkey have integrated

their modern design using the potential of the variety of
processed natural stone in the Turkish stone industry. In
these projects new polished surfaces with deep colors
contrast against the matte hues of historic buildings to
drive an intriguing fusion of old and new that is distinct
feature of contemporary Turkish architecture in the past
30 years. These renovation and rehabilitation projects also
include the important process of working with architectural
decoration of past styles. In these types of projects, the
skills of Turkish marble craftsmen and masons are utilized
in the carving of new versions of existing marble features in
line with past Ottoman and Neoclassical styles.
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MIMAR / ARCHITECT: Han TUmertekin

SALT GALATA

YER / LOCATION: Karakdy, Istanbul, TUrkiye / Karakdy, Istanbul, Turkey

YIL / YEAR: 2011
PROGRAM / PROGRAMME: Kulttrel tesis / Cultural institution
OTURMA ALANI / FLOOR AREA: 10.000 m?

TASARIM EKIBI / DESIGN TEAM: Guirden Guir, Zehra Ugar, Berrin Sezer, Pinar Cakmak

SALT GALATA

Karakéy'de Bankalar Caddesi'nde bulunan eski Osmanli
Bankasi Binasi, Mimar Han TUmertekin yonetiminde,
Mimarlar Tasanm tarafindan yCGr(ittlen kapsamli bir
yeniden isleviendirme projesi sonucunda, Salt Galata
olarak kapilarini acti. Levanten mimar Alexandre Vallaury
tarafindan 19. yUzyilin son geyreginde tasarlanan ve o
ddénem bdlgenin ¢ehresinin degismesinde dnemli rol
oynayan bina, mimari nitelikleri ile oldugu kadar, temsil
ettigi ekonomik ve siyasi yapi ile de kentin tarihinde son
derece 6nemli bir yer tutuyor.

Blnyesinde bir arastirma merkezi/kitUiphane, cesitli sergi
alanlari, oditoryum, atolye/toplanti odalari, ofis birimleri,
café ve restoran, kitapgi ve cok amacli bir salon bulunan
Salt Galata’nin farkli hacimleri farkll mimarlik firmalar
tarafindan tasarlandi. Yapinin en goz alici mekani olan ve
merkezi galeri ile diger katlar ile gorsel ve isitsel baglant
kuran merkez holl ara kata merdivenler ile baglaniyor. Salt
Galata’da en ilgi gekici alanlarini ortak kullanim mekanlari,
giris holt, fuayeler ve dolasim alanlarin olusturdugu
tanimsiz bosgluklar olusturuyor. Autoban tarafindan ele
alinan kullanicr hizmet Uniteleri, secilen malzemeler ve
6zgUn uygulamalar ile binanin tarihi dokusu ile uyum
saglarken, ayni zamanda ¢agdas tasarm anlayisina da
armek olusturuyor. Ozellikle mermerin konvansiyonel
uygulama disinda; delme, kirma ve kesme islemlerinden

The design of the newly opened SALT Galata building,
opened in 2011 in the historical Karakdy neighborhood

of Istanbul, expresses clearly its function as an interactive
platform for research, exhibition and learning in a period of
Istanbul’s history where the production of contemporary
culture has become increasingly popular.

Mimarlar Tasanm completed this ambitious adaptive
reuse project, under the leadership of the architect Han
Tumertekin, and a collection of design groups who worked
in individual sections. SALT Galata is a challenging project
as the original building, constructed as the headquarters
of the Ottoman Bank, has a significant meaning in the
collective urban memory of the city and the country.

The Ottoman Bank living on through the auspices of its
archive and the 19th century building designed by the
French-Ottoman neo-classic architecture Alexandre
Vallaury presented a unigue history. The Ottoman Bank
Headquarters Building (1892), set an architectural
benchmark for the future buildings of the financial hub
on Voyvoda Street and was also among the most
significant works of the architect. The Northerm facade of
the structure, facing the Voyvoda Street, was designed
in a pure neo-Renaissance manner with an emphasis
on symmetry and axiality. The double-sided fagade also
follows the same architectural language adormed with
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SALT GALATA

gecirilerek, delikli doku ve yivii bitim detaylari ile yatay

ve dusey yuUzeylerde kullanimi binada halihazirda var

olan mermer doku ile uyum saglarken, farkli bir tasarm
konseptini de yansitiyor. Islak mekanlarda zemin ve
duvarlarin belli bir kismini kaplayan mermer levhalar, kapl
yUzeylerine de monte edilerek mekanda i¢-dis, zemin-
yUzey iligkisini, silindirik dev lavabo birimi ise, genel geger
obje-davranis iligkilerini yeniden ele aliyor. Vestiyer ve giris
pankolarini ousturan yivli dev mermer bloklar ise, kutlesel
bir etki yaratarak, anitsal mermer merdiven ile uyumlu bir
pbirliktelik saglyor.

Kent belleginde anlamli bir yere sahip olan Osmanli
Bankasi binasinin SALT Galata olarak yeniden
isleviendirimesi, hem Istanbul hem de bdlge dlceginde
dnemli bir adim teskil ediyor.
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classical details across the width of its position on the
street. In contrast, the southern elevation of the building
facing the Historic Peninsula had a totally different
morphology. It seems as if the southern fagade belongs
1o a different building altogether with its architectural
composition, historicist features and material selection.
The asymmetrical arrangement, timber projections, and
large Ottoman-Baroque eaves on the southern fagade,
created a unique contrast with the formal Neo-Classical
language on the northern side of the building.

Historically speaking, the differences in styles in this one
building can be explained by the rampant eclecticism and
lack of a firm architectural paradigm in this time of transition
in the Ottoman Empire. The search for a new Ottoman style,
combining several historical features and traditional forms
in new building types, in creating an eclectic style were
characteristic features of Vallaury's architectural language.
His architecture, as one might expect, was a reflection of
his “hybrid” and “in-between” status, with neo-Ottoman and
neo-classical interpretations, which were widely accepted
and appreciated in the late 19" century context.

The architectural renovation of the Ottoman Bank
buildings was undertaken by Mimarlar Tasarim/Han
TUmertekin from 2009-2012, with specific interiors
commissioned to a number of design and architecture
offices from Turkey such as Autoban, designers of the
marble entrance lobby and bathrooms, and Sanal Mimarlik,
responsible for the SALT Research Library, in an effort to
underscore Salt's desire to advocate new experimental
environments for living and working.

Overall, TUmertekin's ability to balance the weight of
Vallaury's design with the demands of the new institution
and the talents of the individual designers has resulted
in a building of rare character and taste in Istanbul. The
architects have added more muscularity to the original
building’s forms through the act of relieving the building of
much of the fumishings that had accrued over the years.
With the restored original neo-Classic language of columns,
arches, pilasters, now dramatically lit by van Lierde’s highly
detailed scheme, the building’s architecture itself becomes
a document, an archive of Istanbul's Ottoman past.
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MIMAR / ARCHITECT: Erginoglu & Calislar

TUZAMBARI

YER / LOCATION: Kasimpasa, Istanbul, Turkiye / Kasimpasa, Istanbul, Turkey

YIL / YEAR: 2008
PROGRAM / PROGRAMME: Ofis / Office
OTURMA ALANI/ FLOOR AREA: 3000 m?

TASARIM EKIBI / DESIGN TEAM: I. Kerem Erginoglu, Hasan C. Caliglar, Fatih Kariptas,

Emre Erenler, Eimon Pekmez, Turkan Yilmaz

TUZAMBARI

Kasimpasa Istanbul'un en eski yerlesim bdlgelerinden

birl, 1821'deki blyUk yanginda harap olan, Cumhuriyet
doneminde gelismeyen, daha sonra Halig'in kirenmesiyle
de lyice kendi haline birakilan Kasimpasa'da, 19. ylUzyilda
tuz ambari olarak kullanilan tarihi tas bina 2008 yilinda,
Medina Turgul DDB reklam ajansi igin esnek kullanimli bir
ofis binasina dontsturtldt. Projeyi, 1993 vilinda Kerem
Erginoglu ve Hasan Caliglar tarafindan kurulan Erginoglu &
Galiglar Mimarlik gerceklestirdi.

Daha ¢nce Tekel'e ait olan bu 170 yillik binanin kapsamli
restorasyon ve dontstm calismasindaki en énemli zorluk
yapinin 6zgun karakterini korurken yeni ofis programini
maksimuma ¢ikarmak olmus. Yedi ayda tamamlanan
Tuzambar restorasyon projesinde, yapinin tum mimari
Ozellikleri korunarak cam ve celik konstriksiyonlarla bir
ofise donUsturtldu. Yeni ofis bes farkll, ancak birbiriyle
iliskili ekibi ortak bir teknik, servis ve tesisat altyapisi ile
mekana yerlestimek Uzere tasarlandi. Zemin planinin
her birime kendi alanini saglarken, onlar diger birimlere
kolayca baglayacak sekilde duzenlenmesi gerekiyordu. Bu
amagla, ffarkl mekanlar birbirine baglarken toplam ¢alisma
alanini da blyUk 6lgtide arttiran bir dizi birbirine baglantil
asma katlar tasarlandi. Calisma hacimleri birbirlerine

Historic preservation of buildings in different forms and types
presents a variety of challenges fro architects. In Istanbul,
7,000 years of continuous history means that architects and
planners have had to contend with a variety of problems

as they try to adapt older buildings to new functions. We
can see an example of this adaption in the project for the
Tuzambar (Salt Depot) Medina Turgul DDB Offices project
by the Istanbul based firm of Erginoglu & Caliglar. In this
project the architects chose to literally work inside these
systems creating a building within a building while taking
advantage of the possibilities of marble, specifically the
regional Marmara Marble and the local Istanbul masons that
are still at work in construction in Turkey.

In this extensive restoration and revitalization project, the
client required the renovation of a rented early 19 century
salt repository into offices for the large Turkish advertising
agency Medina Turgul DDB. The brief called for the adaptive
reuse of a degraded stone warehouse dating from the late
Ottoman period. This 170 year old building formerly owned
by TEKEL (Turkish State Liquor and Tobacco Monopoaly) is
located in a run-down corner of the once industrial district
of Kasimpasa in a historic area between the Golden Hom
and Beyoglu districts in Istanbul. The restoration challenge
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mevcut bosluklar arasindaki ¢elik ve camdan yapilan
kdprulerle baglandi. Kalin tas duvarlan ve 10 metreyi asan
tavan yUksekligindeki dért galerisiyle meveut mekanin
gucll dogasini yapisal olarak koruyarak yeni fonksiyonlari
yerlestiren bir tasanm gerceklestirildi.

Binanin masif kitlesini 6ne ¢ikarmak, hafifligi saglamak
icin cam ve celik malzeme kullanildi. Binanin koridorlarinda,
galeriler arasi gegisler ve cam parapetli balkonlarla ayni
prensip uygulandi. Mevcut dolu-bos iliskilerine sadik
kalinarak tas duvarlar korunurken, ¢elik ve camdan olusan
bir struktUrden ikinci bir kabuk tasarlandi. Tas kabugun
Uzerine Tekel tarafindan yapiimis olan ¢elik cati beyaza
boyandi, eklenen tUm ¢elik konsolidasyon elemanlari ise
siyah yapllarak, yapidaki mtidahalelerin katman katman
okunmasl saglandi.

Tuzambar tastan yapimig bir bina, ancak binanin ¢ok
uzun sUredir kullanilimiyor olmasi dogal olarak malzemede
yipranmalara sebep olmus. 1950'lerde gegirdigi
restorasyonda yapllan degisiklikler sirasinda da bazi taglarin
kendileri ya da yerleri degistirimis. Renovasyon projesinde
tasin orijinal dokusunu bozmamaya ¢zen gosterilerek
tUm tas duvar derzleri yikandi ve kuvvetlendirildi. Yikimis,
ya da zarar gormUs taslar yeniden orulerek restore
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was to maximize the new office program while retaining the
original character of the structure. The new office had to
accommodate 5 separate but interrelated specialized teams
with a shared technical, service and utility infrastructure.
Furthermore, the floor plan had to allow each unit to exist

in its own area while also easily connecting them to team
members in other related specialized units. The solution was
to build a series of connected mezzanine floors integrating
the different spaces and greatly increasing the workable
floor space. This was done without crowding new functions
into or in any way structurally harming the powerful nature

of the existing space and its thick stonewalls and 10 meter
high ceiling heights and spans. The workspaces for the
different departments and company units were designed
around these galleries. A secondary structure in glass

and steel was inserted into the historic stone structure.

The original stonewalls were kept intact and distinct from
the new structure to retain and respect the feeling of airy
emptiness of the original space.

In order to protect the original material based character of
the building, all the tops of the stonewalls were washed and
consolidated with custom solutions that were formulated
after a preliminary chemical analysis. Ruined and damaged



edildi, Cok uzun stredir kullanimayan bina, dokusunu
pbozmayacak sekilde dzel kimyasallarla temizlendi. Mimarlar,
bina yapilirken o vyillardaki imkanlar cergevesinde farkli
polgelerden getirilen taglann kullanildigini, orijinal gati cok
yiprandigi ve uzun sure yenilenmemis oldugu icin igeri giren
yagmur sular nedeniyle mevcut taslarin hem ylzeylerinden
hem de icten ¢gok su almig olduklanni belirterek ‘yorgunlugu
yUzUne vuran’ bir tas malzemeyle calistiklanni ifade
ediyorlar. 1950l yillarda yapilan restorasyon sonrasi
duvardaki taglar yikilarak yere dosenmis. O bolimdeki
taslar olduklan yerden sokultp yeniden kullanilarak orijinal
dokunun devamiiigr saglanmis. Nemden ve denizin yarattigi
tuz etkisinden en az etkilenecek malzeme olmasi nedeniyle
zeminde mermer malzeme tercih edilmis. Mermerin binada
kullanilan zemin alti 1Istmaya daha uygun bir malzeme
olmasi, binanin dokusunu bozmayacak renk segeneklerine
sahip olmasi da bu tercihdeki diger dnemli kriterleri
Olusturmus. Ana mekanlarda isa daha sicak bir ¢alisma
ortami yaratmak Uzere Bilecik Beji kullaniimis.

Tuzambar projesinde ortaya ¢lkan sonug, mekanin
kullanildigr yaraticr is sahasina uygun, ekibe bireysel calisma
alanlari da yaratan ve modern oldugu kadar binanin mevcut
degerlerini korumaya yonelik bir mimari ¢éztm.

TUZAMBARI

parts of the walls were carefully restored. In terms of new
flooring, indigenous Marmara Marble was used extensively.
The practical and accessible white, grey Marmara Marble

found in the Marmara Island in the Sea of Marmara near
istanbul provided the continuity with the past, while
providing an aesthetic in harmony with contemporary, urban
life. The result is a building well suited to a modern creative
business with various types of meeting spaces from casual
to formal, easy inter-unit connectivity and the sensation of
an individual ‘thinking space’ all around.
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ULAN BATUR T. C. BUYUKELGILIK KONUTU / ULAN BATOR TURKISH EMBASSY RESIDENCE

MIMAR / ARCHITECT: Mimarlar ve Han Tumertekin

YER / LOCATION: Ulan Batur, Mogolistan / Ulan Bator, Mongolia

YIL/ YEAR: 2013

PROGRAM / PROGRAMME: BuyUkelgilik konutu / Residence building for the embassy

OTURMA ALANI/ FLOOR AREA: 3000 m?

TASARIM EKIBI / DESIGN TEAM: Han TUmertekin, Gurden Guir, Ash Sagkan, Pinar Cakmak

ULAN BATUR T. C. BUYUKELCILIK KONUTU
ULAN BATOR TURKISH EMBASSY RESIDENCE

Mimarlar ve Han TUmertekin tasanimi Turkiye Cumhuriyeti
BlyUkelgilik Konutu, Mogolistan'in bagkenti Ulan Batur'un
Elcilikler Mahallesinde yer aliyor. Intiyac programi
cergevesinde yapida, resmi toren ve kabullerin yapilacagi
mekanlarin yani sira blylkelci ve ailesinin yasadiklar konut
pAIUMU de yer aliyor.

Hem devlet protokoll, hem de konut fonksiyonlarni
birlestiren yapida, bu ki bagimsiz islevin mumkin
oldugunca ayrismasi hedeflendi. Tasarimda resmi isleviere
yonelik mekanlarn zemin katta, aile yasantisinin ise
Ust katta kurgulanirken, bodrum katta her iki kurgunun
alt yapisi birbirine karigmadan 6érgutleniyor, Tum bu
mekanlar bir i¢ avluya bakacak sekilde dlzenleniyor.
Yapiya genis sagaklar eklenerek, hava kosullanna karsi
koruma saglaniyor. Binanin genel kitle kurgusu, TUrkiye
modern mimarlik tarihinin dnemli isimlerinden, 1. Mill
Mimarlik akiminin énctisti Sedad Hakki Eldem’in “TUrk Evi”
galismalarina benzer olarak, geleneksel konut 6gelerinin
modern bir yorumu.

Yapinin kente agilan cephesi ise, ‘temsil’ ifadesi ve
islevine uygun olmasi agisindan, binanin ice gekimis
kUtlesini ve tasiyic aksini tamamlayacak sekilde tasarlandi.

The Residence of the Embassy of the Republic of Turkey in
Mongolia by Han Tumertekin and Mimarlar is located in the
Elcilikler district of Ulan Bator. This government building's
programmatic requirements called for spaces for official
diplomatic ceremonies and state events and a residence for
the Ambassador and his family.

Despite the fact the building combines state functions
with residential these two distinct activities were separated
from each other as much as possible in the plan. The
design of the building called for official governmental
activities for the ground floor and residential space for the
family on the upper floor with utilities and infrastructure for
both in the basement. The architecture was based on the
functional and representational features of Turkish domestic
architecture. Spaces on each of the upper floors were
organized facing an inner courtyard while wide eaves were
placed on the roofline of the building to protect against the
harsh desert climate. These features and the building's
overall volume echo the work on the “Turkish House” of the
important pioneering Turkish modemist architect Sedad
Hakki Eldem as a functional modemization of the traditional
Turkish residential typology.

77



ULAN BATUR T. C. BUYUKELGILIK KONUTU / ULAN BATOR TURKISH EMBASSY RESIDENCE

T
IR ‘|I [
IR II} |

Fll!l‘"llllll“ Il'IllIIIIlII"IIIIIlIlIlIII‘ L]

[l
II\ | [|III}'

Dis cephede, kitleyi dUseyde hareketlendiren égelerin
arasini andezit tagl dolduruyor. Renk olarak da farklilasan
bu malzeme, kitlenin hareketini vurgulamaya yardimci
oluyor. lkametgah ve hizmet binalannin zeminlerinde
Maras beji mermer kullanilirken, sadece hizmet binasinin
zemininde ve her iki birimin i¢ cephelerinde aynca fildisi gri
mermer tercin ediliyor. lkametgah biriminin i¢ cephesinde
andezit tagl kullanilirken, hizmet binasinda ise fildisi gri
mermer tercih ediliyor. Farkl renk ve dokulara sahip
yogun tas malzeme kullanimi, binanin geneline yansiyan
net cizgiler ile birlikte, tasarnmin yalin mimarisinde éne
clkan 6geler. Taslyicl ve duvar geometrilerinin gérsel ve
doku 6zelliklerini net bir sekilde yansitan tasarm, cumba
ve sacgak gibi geleneksel mimari 6gelerin cagdas bir
kompozisyonunu igeriyor.

78

RN
mnjanjn

THI |

Al I
il O O S0 O00A
I {“‘U | A T

“llIIIIIM!!I'“IHIIIII\ \Ill"lllllllllllll‘mw II|||III|I|II|IIII|I||||IlIIl m“lm

rm S

Formally the side of the building facing the city with its
formal “representational” facade was designed to complete
the movement of the internal volume and structural axis.
On the external fagade the gaps between the lines of
precast concrete elements that give the building its vertical
movement are filled with Andesite stone from Ankara to
accentuate this geometry and refer to the architecture of the
Turkish capital. The contrasting color of the Andesite stone
with the precast concrete surrounds assist in emphasizing
the modulation of the mass.

Maras beige marble was is used as floor paving in the
residential and service volumes while grey ivory marble was
applied also as paving in the service building. Andesite is
also applied in the intemal fagade of the service building
again complemented by ivory grey marble. The variety
and textures in this extensive use of stone accentuate the
architecture’s clean lines and spare geometry. The texture
and visual impact of the structural frames and geometric
stonewalls combine with the traditional elements such as
the eaves and bay windows to generate a contemporary
Turkish design.
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MIMAR / ARCHITECT: Cafer Bozkurt

YER / LOCATION: Istanbul, TUrkiye / Istanbul, Turkey
YIL / YEAR: 2011

PROGRAM / PROGRAMME: Hamam

OTURMA ALANI/ FLOOR AREA: 865 m?

KILIC ALl PASA HAMAMI

TASARIM EKIBI / DESIGN TEAM: Sibel Ozkars, Gézde Poyraz Gliimutsayak, Elif Safak, Vedat Kaya

KILIC ALl PASA HAMAMI

Osmanli mimarisinde genellikle cami, mektep, imaret,
tUrbe gibi farkl mimari birimleri iceren kulliyeler iginde yer
alan hamam gelenegini strduren Kilig Ali Pasa Hamarm, II.
Selim déneminde Kaptan-1 derya olarak gérev yapan Kilig
Ali Pasa’nin yaptirdigi killiyenin yakininda, gelir getirmesi
amaclyla yaptirlan vakif mallanndan biri olarak 1580 yilinda
insa edildi. Mimar Sinan’a ait yapilar toplulugu olarak dikkat
ceken kulliye; cami, medrese, hamam, tirbe ve gesmeden
olusuyordu. Osmanli Imparatorlugu'nun son dénemlerinde
satilarak 6zel mulkiyete gegcen hamam, 2005 yilinda simdiki
sahipleri tarafindan satin alind.

Mimar Sinan'in yapiy! tahsis edilen araziye sigdirmak
dogrultusunda belirgin bir gaba gdsterdigi plana gore,
camegah kare planda insa edilirken, Ilikik (tepidarium) pratik
bir bicimde sicaklik iginde tanimlanmisti. 19. ylzyildan bu
yana birkag deprem atlatan ve gesitli degisikliklere ugrayan
yapinin gordugu degisiklikler sirasinda, hamamin Mimar
Sinan donemine ait sicakligin (caldarium) merkezindeki
altigen gobek tagl (sicak oda), 1slak hacimlerin Uzerindeki
kubbelerde yer alan karakteristik filgbzU penceler,
camegahin (frigidarium) merkezinde yer alan altigen mermer
fiskiye gibi bazi zgun unsurlan kismen ya da tamamen
kaybolmustu.

Ottomans mostly built ‘hamam’ bath-houses as a part of

a ‘kulliye’, a building complex that contains a mosque,

a school and other architectural units. The Kilic Ali Pasa
Complex in Tophane built by the commission of the
Ottoman Grand Kilig Ali Pasa and designed by the Master
Architect Sinan, was also comprised of a mosque, a
madrasa, a bath house, a mausoleumn, and a fountain. The
hamam that was constructed in 1580 was one of the many
income generating properties of the complex.

When the current owners decided to restore it to its
original function, the restoration project of the bath-house
was carried out by Cafer Bozkurt. In the restoration of
historical buildings, the most common challenges are
providing the physical restoration work and adapting
the historical building to contemporary standards, which
requires striking a balance between retaining the original
building features and accommodating new technologies
and equipment. Like similar structures of its age the bath-
house suffered several earthquakes and had undergone
many changes. Some original elements from Sinan period
had been partially or entirely lost.

The architecture of the bath-house is characterized by
its authentic masonry construction and lead roof cladding
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Cafer Bozkurt tarafindan gergeklestirilen restorasyonda
Ustesinden gelinmesi gereken en dnemli konulardan biri
6zgun yapi ¢zelliklerini korurken yeni teknolojiler ve ekipman
arasinda bir denge kurarak tarini binayl cagdas standartlara
adapte etmekti.

Kilig Ali Pasa Hamami'nin mimarisi, butininde otantik
yigma konstriksiyonu, kubbeler Uzerindeki kursun
kaplamalar ve bunlann disinda, i¢ mekanlardaki dogal tas
ve ahsap kullanmiyla da karakterize oluyor. Masif tagiyici
duvarlar bir sira kifeki ve iki ya da daha fazla sira tugla
kullanimi ile bir desen olusturan farkli bir duvar teknigi ile
insa edilmis. Elemanlan birbirine baglayan pembe renki
‘Horasani” har¢ da bu tarz tas isciliginde ¢zel olarak
kullanimis.

Restorasyon projesinde, yapinin zamanla kaybettigi Sinan
dénemine ait karakteristik mimari dzellikleri geri getirmeyi
amaclaniyor. Camegahin merkezinde yer alan altigen
mermer fiskiye ve sicakligin merkezindeki orijinali tahrip olan
ve sonraki dénemlerde yenilenen altigen formlu mermer
gobek tasi beyaz renkli mermerden yeniden olusturulurken,
Islak hacimlerin tamaminda mermer kullanildl.
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on the domes, as well as the use of natural stone and
woodwork on the interior. The massive weight-bearing walls
are built with a distinctive masonry technique comprising

a pattern of one layer of special limestone and two or

more layers of brick. The peculiar pink-tinted “horasani”
mortar binding the elements is also unique to this type of
stonework.

The restoration project brings back the characteristic
architectural features from the Sinan period. For example,
the hexagonal marble water fountain in the center of the
frigidarium (camegah), the original marble hexagonal
massage platform at the center of the caldarium (hot room)
that had been destroyed and re-done in a later period is
rebuilt in white marble along with all other marble features in
the wet spaces. Original stalactite ornaments of the doors,
discovered during the removal of successive material layers,
as well as the original floor tiles and set walls of the bathing
rooms (halvet) found under several layers of ceramic tiles
and mortar, are restored. The fragile glass window features
(flgdzti) decorating the domes of the wet spaces were lost
entirely, so they had to be re-designed and produced.



Yapida halvet de denilen banyo odalarini birbirine
baglayan, sonraki ddnemlerde degistirimis olan kapilar ilk

dlzenine dondUrlltrken, ardisik malzeme katmanlarinin
¢lkanimasi sonucunda ortaya ¢ikan kapilardaki mukarnash
sUslemeler ile birkag kat fayans ve harg altinda kalan banyo
odalannin 6zgun duvarlar ve yer karolarn restore edildi. Islak
hacimlerin Uzerini drten kubbelerdeki filgdzt pencereler
gunumuize ulasmadigindan, tasarlanarak yeniden Uretildi.
Ana kubbe (camegah) altindaki Mimar Sinan donemine
ait 6zgiin malzeme ve mekansal deneyim, 20. yUzyilda
eklenen soyunma odalari ve dolaplarl barindiran ahsap
asma katin kaldinimasiyla, yeniden hayata kazandinidi.
Boylelikle 6zgun ic duvarlar ve mimari detaylann ortaya
ckmasl saglandi. Yeni tasarimda mekana saygili, 6zgun
duvarlar ve ana girisin karsisindaki kemeri kamufle
etmeyen, hafif bir mese asma kat yer aliyor. Bu tasanmla
zemin kat ve burada dinlenmek icin kullanilan 16. yUzyila
ait tas platform olabildigince gértntr kiliniyor. Yapinin
dis cephe restorasyonunda ise zamansal ve gevresel
kosullarin zararlarinin tamiriyle, zglin duvar tarzina uygun
temizleme yapild.

KILIC ALl PASA HAMAMI

The original Sinan period material and spatial experience
underneath the main dome (camegah) is recovered by
removing the dominant 20th century addition of the two-
storey wooden structure for dressing rooms and lockers
that had entirely concealed the original interior walls and
architectural details. The new design features a light
mezzanine floor, built of solid oak, and designed such that
it especially exposes the original wall and blind arch across
from the main street entrance. The ground floor is kept as
open as possible, thus exposing the original 16th century
stone platform used again today for sitting and relaxing. Kilig
Ali Pasha Bath-House contributes to the Istanbul's cultural
potential with new meanings and cultural significance
reflecting the past into present.
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DESENLI YUZEYLER

TUrkiye'de binalardaki tas suslemelerde desen ve
geometri kullanimi Dogu’nun kendine 6zgl bigim yaratma
tekniklerine kadar uzanir. Bati diinyasina tezat olarak Dogu
kUltdrlerinde sanat, mimari ve tasarm arasinda higbir
zaman belirgin bir aynm olmadi. Yaratici gorsel pratiklerdeki
bicim olusturma turlerinin tamami insan ifadesini daha
genis bir kozmolojik dunya gérustne baglayan butincul bir
anlayistan ortaya ¢ikti. Bireyin rolt yok degildi, ama bu rol
ancak insani, doga ve kainatla bulusturan daha genis bir
felsefenin vasitasi olarak vardi. Bat'da bilim, sanat ve din
olarak bilinenler, Dogu'da 19. ylzylla kadar basitce insanin
kendisi ile dinyanin fiziksel gergegi arasinda anlamli bir iligki
kurmanin yolu olarak algilanyordu.

Mimaride geometrik tas stislemeler, yapiya yonelik
bu yaklasimin ana 6zelliklerinden biriydi. Daha ¢ok dini
mekanlarda goérllen bu geometriler degisik Turk taslarina
yapilan desen bazl stslemelerden olusuyordu. Bu
bezemeler binanin mimari formlarnin ardindaki daha genis
geometrik ve matematiksel konseptlerin bir pargasiydr.

BugUn mimarlar bu geleneklerin devami olarak desene
dayal benzer efektler yaratmayi strdUrlyorlar. Cagdas
projelerde, cesitli geometrik desenlerden olusan karmasik
ic mekan duzenlemelerinde tasin dizilimine dayanan
tasanmlar gértyoruz. Bu desenler Turkiye'nin zengin dogal
tas kaynaklanndan gelen farkl renklerdeki mermerlerin
cesitlligiyle daha zenginlesiyor. Bu desen teknikleri elle ya
da CNC makineler ile sekillendirilen tas yUzeylerle bir arada
kullanilarak arttinliyor. Turkiye'de bulunan mermer, traverten,
kirectas! ve kumtasinin gok farkli dokular Uzerine incelikle
oyulan bu desenler, binalann ylzeylerini vurgulayan bir
Isik-gblge oyunu yaratarak mimari hacimlere derinlik ve
karmasikiik kazandinyor.

DECORATED SURFACES

Pattern and geometry in stone decoration for buildings

in Turkey dates back to the distinct techniques of form
creation of the East. In contrast to the Western world, in
Eastern cultures there was never a division between art,
architecture and design. All types of form making in visual
creative practices came out of a unitary understanding of
the world that connected human expression to a larger
cosmological worldview. While the role of the individual
did exist, it was always as a vehicle for a larger philosophy
bringing together man, nature and the universe. What
the West knew as science, art, religion was up to the
19th century in the East simply the manner in which man
created meaningful relations between himself and the
world in material reality.

Geometric architectural decoration in stone was a
central feature of this approach to building. Often these
geometries more prevalent in religious buildings were
rendered in pattern-based decoration in different types
of Turkish stones. The geometry of these decorated
surfaces were part of the larger geometric and mathematic
concepts behind the architectural forms of the building.

Today in current practice in Turkey architects actively
use pattern and geometry in their work to create similar
pattern based effects as a continuation of these traditions.
In these contemporary projects we see designs based on
tiling stone in complex interior design schemes consisting
of a variety of geometric patterns. The variety of patterns
is often matched to the extensive variety of marbles in
different colors found in Turkey's stone resources. These
pattern techniques are augmented and paired with stone
surfaces carved by hand or computer controlled cutting
machines.
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MIMAR / ARCHITECT: Mustafa Toner

ARMAGGAN NURUOSMANIYE

YER / LOCATION: Nuruosmaniye, Istanbul, Ttrkiye / Nuruosmaniye, Istanbul, Turkey

YIL / YEAR: 2011
PROGRAM / PROGRAMME: Magaza / Retall
OTURMA ALANI/ FLOOR AREA: 6000 m?

TASARIM EKIBI / DESIGN TEAM: Mustafa Toner, Asuman Camgdz, Nilifer Ustamehmetoglu, Gulin Guizel

ARMAGGAN NURUOSMANIYE

Anadolu kilttrinG, cagdas tasanmcillik, el isciligi ve dogal
poya tekstili ile yorumlayan Armaggan markasinin 201 1°de
Nuruosmaniye'de yedi kath bir binada agilan magazas,
magaza katlarinin yani isra, sanat galerisi, gurme yiyecek
poluMU ve turizm sirketi gibi pek cok farkll kategoriyi tek gati
altinda birlestirirken homojen tasanm ¢zellikleri gbsteriyor.
Mimar Mustafa Toner tarafindan gerceklestirilen bir
yillik restorasyon sonucunda Armaggan olarak kapilarini
yeniden agan Nuruosmaniye'deki eski Milliyet gazetesi
binasinin hem i¢ mekan hem de dis tasanminda boydan
boya dogal tas uygulandi. Dis cephede, kemer ve sttun
temalannin modem bir anlayisla islendigi tas dokuda ilk
iki kati kaplayan taslar, binanin gevresini dolanan kemeri
bir tasarm olusturuyor. Taslar arasindaki belirgin fisstrler,
bu kemerlerin hareketini belirginlestiriyor ve ylzeye canlilik
veriyor. Kemerlerin iglerindeki genis cam yUzeyler, icerisi
ve disars! arasinda gegirgenlik saglayor. Giris zemini,
duvarin eni boyunca yerde uzanan siyah mermer platform
le pekistiriliyor. Dis cephede kemerin Ustindeki kismda
ise, yatay diziimli taglar Uzerinde, dikey ¢izgiler olusturan
Paska bir tag uygulamayla kabartmalar meydana getiriliyor.
Eski mimari dgeler kullanan, fakat modern gorintmid dis
tasanm, Armaggan magazasinin eskiyi yeniyle harmanlayan
anlayisina referansta bulunuyor.

Armaggan, a retail brand which fuses Anatolian culture
with contemporary design, opened its second store in the
Nuruosmaniye district of Istanbul. The 7 storey building
in Nuruosmaniye which was originally the headquarters
of a newspaper opened after a year long restoration
effort. Natural stone from Turkey was used extensively in
the exterior entrance area and the detailed interiors that
emphasize the visual features of Armaggan products.

The stone paving on the first two floors is coordinated
with the neo-classical arches that surround the building
facade. The lines between the panels on the architectural
decoration on the facade visually unite these arches
adding a texture that is in tune with the patterns on the
surface. The large expanses of glass between these
arches provide visual connections between interior and
exterior. The floor of the entrance area is paved with a
strip of raised black marble. The interior entrance area is
paved with marble in a white and grey pattern. Polished
monochromatic marble columns in a square organization
support the upper balcony. Glass panels covering the
inside of these interior balconies along with multi-colored
glass balls hanging from the celling reflect the light that
bounces off the marble surfaces creating an opulent
environment.
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Giristeki genis holu, alacall desenli gri ve beyaz
tonlanndaki cilall mermer zemin dolduruyor. Dikdortgen
cevreli, duz renkli parlak mermer stitunlar, Ust kattaki

balkonu ayakta tutuyor. ¢ balkonun etrafini saran
cam yUzeyler, tavanda aslli baloncuklar halindeki 1sikli
duzenegin yansmasini yaparak, ortamin parlakligini ve
Isiltisini maksimuma: gikartyor., Holuin bir tarafini kaplayan
Isiitil makore yUzey, kahverengiligiyle acik renk mekan
dengeliyor.

Binanin magaza bolimint olusturan katlarda sergilenen
Urtnlere dikkati geken, sadece mermer ylzeyler ve
sUtunlarla olusturulan, nadiren sade masalar ve varak

mobilyalarla desteklenen bir tasanm var. Siyah lakeli stitunlar

Urtin yerlestiimelerini gercevelerken, cilal mermer ylizeyler,
aynalar, ayna gorunimit paslanmaz celik ylzeyler ve cam
elemanlar mekana ihtisam katiyor. Magazanin igleyisi igin
gerekli olan depo kapisi gibi tim kapllar, kadife perdelerle
ortilt. Oncelikli amact islev olan perde unsurlar, sert tas
yUzeylere karsl, yumusak-sert dengesini de sagliyor.

TUm katlarda, binanin bir ucunda bosgluk olusturan
ic balkonlar var. Binanin tepesindeki restoran oturum
alanindaki cam tavandan iceri giren gun 1919, icerisi ve
disanisi arasinda gegirgenlik saglayan temayi devam
ettiriyor. TUm katlann ayni havay solumasi, katlar boyunca
kapall oda bulunmamasi ve katlar baglayan merdivenlerin
kivrak mermer govdeleri, gecirgenlik temasini binanin tm i¢
mekanlari boyunca yayyor.
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The spare design and open spaces acts to direct
attention to the products complemented by the marble
surfaces and the occasional piece such as the gold
colored tables and chairs. The use of polished marble,
mirrors, reflective stainless steel, glass and the black
lacquer columns surrounding the space create a definitive

feeling of elegance and luxury.
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MIMAR / ARCHITECT: Boran Ekinci Mimarlik

BELKIS APARTMANI / BELKIS APARTMENTS

YER / LOCATION: Beyoglu, istanbul, TUrkiye / Beyodlu, Istanbul, Turkey

YIL / YEAR: 2011
PROGRAM / PROGRAMME: Apartman / Apartments
OTURMA ALANI/ FLOOR AREA: 1.348 m?

TASARIM EKIBI / DESIGN TEAM: Boran Ekinci, Handenur Yazici, Sasan Sahafi

BELKIS APARTMANI

Boran Ekinci Mimarlik'in Beyoglu'ndaki dogal tasin ¢arpici
kullanimi ile Pera’nin altin cagini yasadigr 19. yUzyilda sahip
oldugu apartman kultdrinG hatirlatmak Uzere tasarladigi
Belkis Apartmani Pera bolgesinde gok iyi bilinen Palazzo
Corpi (eski Amerikan Konsoloslugu binasi), Pera Palas
Hotel ve Frej Apartmani gibi binalann bulundugu bolgede,
tarihi Simal Merdivenlerinin Uzerinde yer aliyor.
Beyoglu'nun tarini katmanlarini inceleyen Boran Ekinci
Mimarlik, projelerinde Simal Merdivenleri’ne bakan cepheyi,
mimari gevreye uyan bir atmosfer yaratma istegi ile bir
Turk motifi kullanarak tasarlamaya karar verdi. Cesitli Turk
motifleri toplandiktan sonra Boran Ekinci, bir tUl perdede
gordugu motifte karar kildi. Secilen bu geleneksel motif,
dogal tas ylzeye uygulanmak Uzere blylk dlcekli bir
motife donusturdldt. Tasanm ekibi kumtagi gibi alternatif
malzemeleri denedikten sonra, Istanbul cevresinden
¢ikartilan ve icinde deniz canlilaninin fosillerini igeren, bir cesit
kalkerli tas olan kUfeki tasinda karar kildi. KUifeki tagi Uzerine

BELKIS APARTMENTS

In the Belkis Apartments in Beyoglu, the Istanbul based
architecture practice Boran Ekinci Architecture showcases
a briliant use of natural stone reminiscent of the apartment
culture that Pera used to have in its heyday.

After studying the architectural layers of Beyoglu
intensively, the architects decided to design the facade
towards the historic Simal Merdivenleri (North Steps) with
a Turkish pattern, with the aim of creating an atmosphere
befitting the historic context. After studying various patterns
found in Turkish handicrafts, chief architect Bora Ekinci
picked a motif from Turkish tulle curtains. The team then
took this traditional form and transformed it to a large-scale
architectural motif created out of stone. After considering
various alternatives, the architects decided on kufeki, a type
of limestone made from calcareous forming of seashells.
The stone is characterized by its porous nature that allows it
to be shaped easily after being quarried while getting much
harder and stronger upon contact with air and absorbing
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uygulanan tul motifi birtakim vektdrel programlar yardimiyla
modellendi. Daha sonra motif, CNC teknigdiyle tas Uzerine
islendi. Gozenekli yapisi sayesinde ocaktan cikartildiktan
sonra kolayca islenebilen kifeki tagl, havayla temas edip
karbondioksit abzorbe ederek sert ve dayanikli bir yapiya
sahip oluyor. Bizans ve erken donem Osmanli yapilarinda
cokea kullanilan kifeki tast, Mimar Sinan'in birgok
basyapitinin temel yapi malzemesini olusturuyor.

Belkis Apartmani; bodrum katinda bulunan ofis, giris ve
birinci katinda bulunan kafeterya ve sekiz katta 13 daireden
olusuyor. Asansor ve merdivenler gibi dusey sirkllasyon
elemanlannin bina arka kisimlarinda ¢ozulmesi, 6n tarafta
bulunan yasama alanlannin Halic ile direkt temasini sagliyor.
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the carbon dioxide. Klfeki was a popular stone throughout
Istanbul's long history frequently used in Byzantine and
Ottoman buildings such as the Hagia Sophia and the
Suleymaniye Mosque complex, giving this distinctive stone
a major presence in the architectural history of the city.
Kufeki stone was especially a favorite of the architect Sinan,
who used it in many of his masterpieces. The use of this
local, typical stone in downtown Istanbul Ekinci is a sensitive
reference to the city’s rich architectural history.

The design team then experimented on different facade
detalls, preparing the final pattemn using vector-based
design programs. Then the pattern was implemented on
kUfeki stone via the CNC technique. The use of kifeki stone
enabled an easier application of CNC, as well as reducing
material costs.

Belkis Apartments consists of 13 apartments on 8 floors.
The vertical circulation elements like stairs and elevators, as
well as the wet spaces are placed at the back part of the
main volume in order to allow the living spaces to directly
face the Golden Horn. The transparent facade reflects the
bustling urban life on the North Steps and its surroundings.
Boran Ekinci's Belkis Apartments uses the current
technology of CNC to design a beautiful facade paying
respect to its historic precedents with a contemporary
design flair.
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MIMAR / ARCHITECT: Tabanlioglu Mimarlk

TRABLUS KONGRE MERKEZI / TRIPOLI CONGRESS CENTER

IC MIMARI / INTERIOR PROJECT: Metex Design Group - Sinan Kafadar

YER / LOCATION: Trablus, Libya / Tripoli, Libya
YIL / YEAR: 2010

PROGRAM / PROGRAMME: Kongre Merkezi / Congress Center

OTURMA ALANI/ FLOOR AREA: 9000 m?

TASARIM EKIBI / DESIGN TEAM: Serpil Kandiser, Asl Dayioglu, Samil Eyigin,
Isil Eyigtin, Evren Basik, Pinar Taviloglu, Deniz Ozgér, Oglin Aydogu

TRABLUS KONGRE MERKEZ

Libya’nin baskenti Trablus'da 25 bin m2 kapall alan
kapasitesiyle, Afrika’nin en blyUk kongre merkezi olmak
Uzere 2010 yilinda tamamlanan Trablus Kongre Merkezi'nin
mimarisi Tabanlioglu Mimarlik, ic mekan tasanmi ise Sinan
Kafadar liderligindeki Metex tarafindan gergeklestirildi.

9.000 m2'lik arsa Uzerinde vyer alan yapl, bir ana salon

ve bes konferans salonundan olusuyor. Kurumsal ¢zelligi
ve tasidigr uluslararasi fonksiyonla uzun yillar hizmette
kalmasi planianan yapinin, tasarmsal anlamda da uzun
sUre gecerliligini koruyabilmesi icin zamandan bagimsiz bir
tasanm anlayigi Uzerine calisimis. Tasanmda rol oynayan bir
diger ¢zellik, yapinin oturdugu arsa icinde ya da cevresinde
paska bir referans yapinin var cimamas... Bu durum, yapinin
cevresine uyum saglama yukumltlugunu ortadan kaldirarak,
yaplya basli basina kural koyucu nitelik atfederken, tasarma
da kendi gevresel kodlanni yaratma izni veriyor.

Ana giriste, binanin merkezinde yer alan kongre salonunun
gorkemli cephesi 65 metre geniglikte, 13 metre yUkseklikte
pir kiitle. Arkadan aydinlatmall dekoratif cam ile anigre ahsap
yUzeylerin kapladigi dinamik modern cephe, petek seklinde
modulasyonlardan olusuyor. An kovani, calisma disiplini
ve dUzen gibi kavramlar gagristiran petek formu, tasanm
konseptinin odak noktasini olusturuyor. Kongre merkezinin

TRIPOLI CONGRESS CENTER

Libya in line with global trends is going through it's own
mini building boom of late as the Libyan government
seeks to integrate itself into Western economies. One
of the important projects of this period of construction is
the Tripoli Congress Center constructed, designed and
detailed almost entirely by Turkish companies with Turkish
sourced materials. The 25,000m2 facility set to be Africa’s
largest conference center was completed in February
2010 with architecture by Tabanlioglu Architects and
interiors by Sinan Kafadar and his Metex Design Group.
The Tripoli Congress Center comprised of one main
meeting auditorium and 5 conference rooms was realized
with a design that pointed to universal modemn values for
a global audience. Lacking any other references on the
site or in general from the local urban fabric or architecture
in Libya, the building’s interior and exterior were designed
largely with its programmatic goals in mind. As a result
the architects were able to create their own architectural
and design language for the building.  As a result, the
65 meter wide and 13 meter high primary entrance of
the main building contains a design generated from
modular, abstract patterns fabricated as a two level
back-lit fagade. Inspired by the geometry of bee hives
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ic mimari tasanmi petek formundaki cepheyi referans aliyor,
tum alanlar bu form gevresinde konumlaniyor. Ana kongre
salonunun yerlesiminde dairesel form 6n plana ¢ikiyor.
Baskan masalar ile sekiz ana giris kapisinda kullanilan
dairesel formdaki dekoratif desen VIP giris alanindaki
oturumlan ézellestirmek icin tasarlanmis lazer kesim
metalden olusan bdllcllerde de devam ediyor.

Binanin sag yan cephesinde yer alan VIP giris alaninda,
35 metre uzunlugundaki dalga formundaki kristal cam
aydinlatma dikkat ¢ekiyor. Binanin genelinde &zel kesim
“Tiger Wood” mermer ile bordUrlerde “Dark Olive” mermer
kullaniliyor. Binanin ttmtnde metal bitislerde kullanilan bronz,
tavanda da désemeye paralel aksta tasarlanmis olan lineer
Isik bantlan ve mimari cephedeki dusey Gizgisel aydinlatmali
yUzeylerle birliktelik kuruyor. Kongre merkezinde yer alan iki
lounge alani ile iki konferans salonuna ait cepheler Oniks
mermer lle parlak, dinamik ylizeylere dontstyor. Farkl
formlardaki ahsap tavanlar ¢zel tasanm cam aydinlatmalarla
ve efektli Swarovski spotlarla birlikte &n plana cikiyor.
Mekanlardaki halllar ve mobilyalar da bu geometrilerle bir
pUtin olusturuyor.

Parlak yUzeyli mermerler yapinin gbrkemini arttinken, tasin
dayanikliigr ve her tirl desen, stisleme ve bezemeye uyum
saglayan yapisi projenin uluslararasi ve kalici bir referans
noktasi olma hedefini karsilyor.
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these polygonal shapes are the main design feature
reflected in the treatment of the interior. The rich interiors
are produced from a combination of marble surfaces and
metal structures complemented by cloth wall panels and
glass lighting fixtures. The extensive marble cladding of the
interior saw the use of a variety of types of Turkish marble
including Tiger Wood, Dark Olive and Onyx. Borders of
bronze and linear lighting elements provide an alternative
complementary geometry to these sumptuous marble
surfaces. Back lit Onyx marble panel walls are the most
interesting example of this as used to create a bright,
dynamic surface with a unique aura in reference to the
lighting effects of the exterior fagade. The polished marble
surfaces throughout the interiors give the building an air of
heightened experience while strengthening the character
of this building. Enduring and timeless, this sophisticated
use of stone ensures the idea that the Tripoli Congress
Center is an architecture and building of today as well as
the future. For the architects and designers, it shows the
unique capabilities of Turkish designers to work in fusing
geometric shapes as generated through the capabilities of
materials and workmanship.
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MALZEME MORFOLOJIS

Modern mimari temel bir unsur olarak yogunlukla
malzemeye dayanir. Hareketin baskin malzemeleri brit
beton, celik ve diger endustriyel malzemeler olmakla
birlikte, son yUzyilin mimarisinde dogal tas da belirgin

bir unsur olarak ortaya cikmaktadir. Cagdas mimaride
tasin, dzellikle de mermerin kullanimi Mies Van Der
Rohe'nin Barselona Pavyonu'ndaki blyUk mermer
levhalan (1929, Barselona, Ispanya), Skidmore Owings ve
Merillden Gordon Bunshaft'n Yale Universitesi Beinecke
Kutuphanesi igin gergeklestirdigi yar-saydam cephe
(1963, New Haven, Connecticut, A.B.D.) gibi ikonik
modern yapilara uzanan bir soyagacina sahiptir. Bu
projelerde tas gorsel agidan baskin bir unsur olarak yapinin
morfolojisini olusturur ve tanimlar. Form ve tag mimari
kompozisyonda tek bir unsur olarak ele alinir.

Turkiye'de tasa dayall morfolojilere dair benzer egilimlerin
izini Greko-Romen, Bizans, Selguk ve Osmanl’daki
emsallerinden modern zamana kadar strebiliriz. Mimar
Emin Onat ve Orhan Arda’nin gergeklestirdigi Anitkabir
(19563, Ankara) traverten bloklar tas isciligiyle drerek
sttun ve duvar morfolojileri gelistirilirken, iceride gok-renkli
mermer panel ve yer ddsemelerinin kullanidigi masif bir
anit olarak tas mimaride yerini alir. 20. yUzyilin daha sonraki
dénemlerinde dogal tas ile morfolojik yaklagimlar Turgut
Cansever ve Ertur Yener'in Turk Tarih Kurumu binasl
(1966, Ankara) ve Hayati Tabanloglu'nun Atattrk Kultar
Merkezi'ndeki traverten yan cephesinde surer. Bu projeler
pir mimari strateji olarak tasin binanin morfolojisini ifade
etmekte kullanilisinin bir devami niteligindedir.

MATERIAL MORPHOLOGY

Modem architecture has relied heavily on materials as a
pasic element. While reinforced concrete, steel, glass
and other industrially produced materials have been

the dominant materials of the movement, stone also

has been also a significant element of architecture in

the past century. The use of stone, especially marble

in contemporary architecture has a pedigree that dates
back to iconic modemn building such as Mies Van Der
Rohe’s large marble slabs in the Barcelona Pavilion (1929,
Barcelona, Spain), or Gordon Bunshaft of Skidmore
Owings and Merrill's translucent marble facade of the
Beinecke Library at Yale University, (1963, New Haven,
Connecticut, U.S.A.). In these projects stone defines and
generates the forms of the building’s morphology as the
visually dominant element. Form and stone are conceived
as one in the architectural composition.

In Turkey we can trace tendencies towards similar
stone based morphologies back through to Greco-
Roman, Byzantine, Seljuk and Ottoman precedents and
into the modem period. The Anitkabir, (1953, Ankara) by
the architects Emin Onat and Orhan Arda is a massive
monument in stone architecture that used stone masonry
travertine blocks to develop morphologies of columns
and walls, while multicoloured marble panels and paving
were used in the interiors. Later in the 20" century
morphological tendencies in stone continued in buildings
such as Turgut Cansever and Ertur Yener's Turkish
Historical Society, (1966, Ankara), with its articulated and
incised walls in the local grey pink Andesit “Ankara Stone”
and the travertine side walls of the AtatUrk Kditur Merkezi,
by Hayati Tabanloglu (1969, Istanbul). These projects
are a continuation of the use of stone to articulate the
morphology of a building as an architectural strategy.
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MIMAR / ARCHITECT: Emre Arolat Architects

SANCAKLAR CAMI

YER / LOCATION: Biytikgekmece, Istanbul, Tlrkiye / Blylikeekmece, Istanbul, Turkey

YIL / YEAR: 2013
PROGRAM / PROGRAMME: Cami / Mosque
OTURMA ALANI / FLOOR AREA: 1050 m?

TASARIM EKIBI / DESIGN TEAM: Emre Arolat, Leyla Kori, Nil Aynall, Taha Alkan,

Unal Al Ozger, Oya Eskin Givendi, Uygar Yksel

SANCAKLAR CAMI

Emre Arolat Architects tasanmi Sancaklar Camisi,
Istanbul'un batisindaki banliy® semti Blylkgekmece'de
yer aliyor. Yapl, gevresinde yer alan kapali sitelerden
yogun kullanima sahip bir otoyol ile ayriliyor. Yogunlugu
yUksek bir kent pargasinda Sancaklar Camisi, geleneksel
cami mimarisinin dtesine gegerek, kendisini topografya ile
pbutlnlestiren, stregelen cami mimarisinin temel mimari ve
bezeme 6gelerini yenilikgi bir yorumla hayata gegiriyor.

Turkiye'de dini yaplilar uzun seneler boyunca mimari
dinamikleri fazla calisimadan, bir nevi kutsal olarak kabul
edilip, genellikie Osmanli ve Selguklu mimarisinin deforme
edilmis prototiplerine uygun insa edilen binalar olarak insa
edildi. Yogun tartismalarin sekillendigi cami mimarisi (izerine
egilen Sancaklar Camisi tasarim ekibi, cami tasarlamanin
temel sorunsallanni, form’a dayall glincel mimar
tartismalardan uzaklasarak ve sadece dinsel bir mekanin
6zUne odaklanarak ele almayi hedefliyor.

Bulundugu topogratya ile disandan farkedimeyecek
kadar buttinlesen yapinin, Uzerinde hat yazisi bulunan,
dikddrtgen monolitik bir kiitle olarak karsimiza cikan sade
minaresi ve parktan disarlya uzanan uzun sacak ogesi
uzaktan kendisini belli eden mimari ¢zellikleri arasinda. ..
Altt metre derine inen, 500 kisi kapasiteli camiye arazinin

Sancaklar Mosgue by Emre Arolat Architects is located in
Blyukgekmece, one of the suburban neighborhoods in the
outskirts of Istanbul. The building is divided with a highway
from the nearby gated communities and it takes place

in a dense physical environment. The mosque departs
from the standard mosque architecture and blends in with
the topography. Additionally, it innovatively interprets the
fundamentals of architectural and ornamental features of
the traditional mosque architecture.

Religious architecture is accepted as “sacred” and
these typologies were not designed, amost neglected by
architects after the establishmet of the Turkish Republic.
The need for this typology were mostly constructed in
order with the deformed Ottoman and Seljuk architectural
prototypes. The design team notes that their design
aims to address the fundamental issues of designing a
mosque by distancing itself from the current architectural
discussions based on form and focusing solely on the
essence of religious space.

The structure completely integrates into its topography.
The high walls surrounding the park on the upper courtyard
of the mosque depict a clear boundary between the
chaotic outer world and the serene atmosphere of the
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egimlerini takip eden dogal kayrak tasindan merdivenlerle
iniliyor. Caminin dis cephesi de tamamen Turkiye'de
clkanlan kayrak tagl ile kapli. Malzeme tercihi, yapida
butincdl bir tasanm elde etme imkaninin yaninda, yapinin
bulundugu alan ve doga ile olan iligkisini de gUglendiriyor.
Hem dis, hem de ic mekanin zemininde yine TUrkiye'de
cikarllan oldukga dayanikll bazalt tagi tercih edilmis. Alti
metre yUkseklige erisen sagak, topografya ile beraber
ilerleyen merdivenlerin aksine, binanin hareketine zitlik
yaratirken, betonarme ylizeyinin giplak birakimasiyla
malzeme olarak da farklilasiyor. Koyu gri renkteki bazalt,
yarn aglk mekanlarda su ile birlesirken, dis mekanlarda
kirlik arazi ile birlesiyor. Bicimci tutumlardan uzak caminin
peyzaj duzenlemesi de bulundugu alanin dogal yapisiyla
buttnlesiyor. Bina ile i¢ ice gecen su ¢gesi, camiyi yaplli
cevreden koparip, doganin icindeymis etkisi veriyor,
Camide geleneksel bir minrap 6gesi bulunmuyor ancak
birkag basamakla gikilarak ulagilan bir alan yaratilarak
mihrabin fonksiyonu vurgulaniyor. Kible yonint kullanicilarin
rahatca tayin edebilmeleri icinse, bu ydnde tavanin duvar
ile birlesim noktalarinda yariklar olusturularak, igeriye gun
ISIg girmesi saglanmis. Yapida geleneksel camilerde
gormeye alisik olmadigimiz Uzere, bezeme 6gesinin
kullanimadigini sdylemek mumkuin. Oldukca sade ele
alinmis ic mekanda en géze garpan bezeme unsuru ana
ibadet mekaninda, cam Uzerine kumlama teknigi ile yazilan
blylk ‘vav' harfi. Yapi bulundugu alanin topografyasiyla
ve kullanilan tas malzemenin getirdigi butancul etki ile,
adeta oyularak olusturulmus bir magara etkisi uyandirsa
da, merdivenlerinden inip iceriye girildiginde, ayr bir
mekan hissi yaratmayi basaryor. lbadet eyleminin ¢ziine
inmeyi hedefleyen proje, yogun tarismalara sahne olan
cami yapllarindaki klasik formun asllabilecegini/agiimasi
gerektigini vurgulayan bir yapi olarak karsimiza ¢ikiyor.
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public park. The only elements that are distinguished

from outside is a plain, rectangular monolithic mass of the
minaret, which has an Arabic calligraphy on its surface

and the long canopy, extends outside from the park. The
500 person capacity mosque goes six meters deep. It can
be accessed with the natural slate stairs that follow the
slope of the site. The exterior of the building is completely
covered with Turkish slate. The choice of materials
enables obtaining a holistic design and the integration with
the building site and the nature as well. Highly durable
Turkish basalt stone is preferred for both indoor and
outdoor floorings. Unlike the stairs that follow the natural
slope of the topography, the 6 meters high canopy creates
contrasts with the building's movement. Moreover, the
exposed concrete canopy differs as in material from

the rest of the building. The dark gray basalt unites with
water in the semi-open spaces and with green area in the
outdoor space. The landscape design also integrates with
the natural surroundings. The water element that interwined
with the building, departs the mosque from the physical
environment and gives the effect as the structure is in a
natural environment.

It is not able to see a traditional mihrab, yet the function of
the mihrab is emphasized with an area that could be reach
by a stair. Besides, to determine the direction of the Qiblah,
the design team created voids at the point of junctions
between the wall and the ceiling to allow the daylight to filter
into the prayer hall. Unlike the traditional mosques, the use
of omamental elements are limited. The only ormament in
the interior space is the calligraphy made by glass etching
technique. The mosqgue’s harmony with the topography
and the use of natural materials creates a simple cave like
space. The design stands as an example for creating a
spiritual worship space without being referential.
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MIMAR / ARCHITECT: Buttner Mimarlk

YER / LOCATION: Golbagl, Ankara, Turkiye / Turkey
YIL / YEAR: 2006

PROGRAM / PROGRAMME: Cami / Mosque
OTURMA ALANI/ FLOOR AREA: 300 m?

MOGAN GOLU CAMI / MOGAN LAKE MOSQUE

TASARIM EKIBI / DESIGN TEAM: Huseyin Bittiner, Hilmi Guner, Deniz Esen

MOGAN GOLU CAMI

Huseyin Buttner ve Hilmi Uner tarafindan gergeklestirilen
Mogan Golu Camisi, Ankara’nin 25 km guineyindeki Golbag!
lcesi’nde bulunuyor. Hektara varan rekreasyon alaniyla
Mogan Goll havzasl, bazi kus tUrlerinin dlinya Uzerindeki
birkag dnemli ireme noktasindan biri. Bu ekolojik dneme
sahip ¢evrede yer alan cami projesinde yapi tipinin tarinsel
paglamini, yerel kosullar iginde yeniden yorumlayarak
6zgun bir tasanm gelistimeyi hedefleyen mimarlar bunu
Ug asamada gergeklestiriyor: Minraba yakin namaz kima
isteginden &tdrt, mihrap duvanna paralel olacak sekilde
tasarlanan harim kismi (namaz kiinan kapal hacim),
klasik ddnem camilerde gbzlenen, vitraylarla susll, harimi
aydinlatan mihrap duvarn ve kent disi ya da menzillerde insa
edilen camilerde gértlen, acik alanda namaz kilma olanapi
vermek Uzere tasarlanan, yerden ylikseltimis namazgahlara
referans veren (izeri ack aviu. Tasarm bu gercevede,
camilerin geleneksel ic mekan tesekkUlline de sadik kalyor:
Giris aksinda konumlanan mihrap, minber ve minare.
Mogan Golu Camisi, temelde dogu-bati aksini belirleyen
Andezit tasi kapli duvarlar ile caminin giris cephesini
tanimlayan, beyaza boyall brit betondan olusan duvarlar
silsilesi tarafindan tanimlaniyor. Camide kullanilan ve
civardaki diger yapllarda da kullanimi yaygin olan Andezit
tagl, Golbas bolgesinde, caminin yakininda bulunan tas
ocaklan ve tas isleme atdlyelerinden temin ediliyor. Harimi

MOGAN LAKE MOSQUE

A mosqgue completed in 2006 in a suburb of Turkey's
capital Ankara, within the district of Golbagl shows the
possibilities of modern architecture aligned to environmental
and public space needs in contemporary religious
architecture. The architects Huseyin Butiner and Hilmi
Uner, eschewing nostalgia, instead designed the mosaque
from a foundation in modem architecture yet with respect
for the traditional mosqgue typology and local values, in line
with an advanced view of public space and ecology. This
was especiadly significant in the Mogan Lake area that has
globally recognized ecological features with its 60-hectare
recreation area including a 20-hectare natural park that is
home to 226 species of birds.

The architects’ goals were to design a modem mosque
as a re-evaluation of the historic development of the
mosaue typology in the context of vernacular architecture.
The mosqgue consists of three major sections that reflect
the main elements of the historic typology: a prayer
hall stretched alongside the mihrab wall, a minrab wall
decorated with stained glasses, illuminating the prayer hall in
parallel to classical Ottoman examples and an open space
courtyard elevated from the ground level which refer to
exterior prayer area, namazgah.

The basic building elements of the Mogan Lake Mosque
are the Andezit basalt clad walls on its east and west sides,
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olusturan duvarlarda islenmis, aviuyu cevreleyen duvarlarda
ise islenmemis Andezit'in olusturdugu farkl dokular, bir
arada bulunan bu duvar elemanlanni farkli kimak amaciyla
kullanilyor. Grimsi, pembe tondaki islenmis Andezit
harimden algilanirken; seleksiyona ugramamis, cesitli
renklerdeki tas elemanlardan olusan kaba tag duvar 6rglsti
yalniz dis mekanda kullaniyor. Mihrap yontne dogru artan
egim sayesinde yerden yUkseltilen ve tas duvar setlerle
cevrelenen caminin harim kismi tek mekandan oluguyor

ve bes basik tonoz ile geciliyor. Mihrap duvannin, mihrap
nisinin bulundugu betonarme duvar haric, yan gecirgen,
dikey strikttrel cam elemanlarla geciimesiyle Mogan Golu
tarafindan gelen 1sigin iceri sUzUlimesi saglaniyor. Mihrabin
cami giris aksinda konumlandidi yap, islevsel minberi ve
heykelimsi minaresi ile gagdasi olan cami tasarmlannin tercin
ettigi tarihselci yaklasimlardan da uzak duruyor. Mevcut
egimden de faydalanilarak harim kisminin, olusturulan teras
Uzerine insa ediimesiyle, bodrum katta bulunan abdest alma
mekanlar, teknik hacimler ile imam odasi gibi diger islev
alanlannin da gun 1sigi ile aydinlanmasi saglaniyor.

Uzaktan setler Uzerinde yUkselen harimi, namazgah gibi
alglanan aviusu, mihrap duvari-son cemaat yeri arasini
tanimlayan tas kapl duvarlar, yakin gevresindeki agaclann
boyunu gegmeyen beden duvarlan ve cami giris cephesini
tanimlayan, rasyonel formlann belifedigi drintust ile Mogan
Gaolu Camisi projesi, gectigimiz 80 yil boyunca kent ve
mimarlik ortamini mesgul eden ‘moderm cami tasanmi’
tartismalanna ¢émek olurcasina akilci-islevsel bir uygulama
kazandinyor.
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a succession of concrete walls painted in white that define
the entrance fagade and the full glazing on the mihrab wall.
The project is characterized by the extensive presence of
Andezit basalt, widely used in construction in the Ankara
region that it is also known as “Ankara stone”. The mosque
is very close to the stone quarries and factories of the area.
Processed, cut Andezit blocks were used for cladding the
prayer hall's walls while non- processed, natural textured
stones were used for the walls surrounding the courtyard.
These variations in stone treatment can also been in the
greyish, pink-colored Andezit stone in the interior in the
prayer hall.

The main prayer hall has no decorative elements and is
instead characterized by its material treatment in the grey
basalt and opaque glass wall in an airy rectangular space
covered by five segmented vaults. This hall is placed on
an elevated ground surrounded by stone clad walls due to
the natural slope inclined towards the lake. The mihrab wall,
constructed by using vertical-structural glass panels with
the only break being the mihrab niche in its concrete frame,
ecomes a ‘light wall’ illuminating the central prayer space.

The sensitive use of landscaping elements highlighted by
the use of stonewalls is an important feature of the Mogan
Mosgue. A spare yet elegant ensemble of small pool, a
plane tree and five linden trees are placed in the entrance
courtyard and namazgah exterior prayer space. In this
synthesis of environmental and public space concems, the
Mogan Lake Mosque leads the way for a ‘moderm mosque’
design in Turkey and the Islamic world.
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BODRUM HAVALIMANI



MIMAR / ARCHITECT: Tabanhoglu Mimarlik
YER / LOCATION: Mugla-Bodrum, Turkiye / Turkey
YIL / YEAR: 2012

MILAS BODRUM HAVALIMANI/ MILAS BODRUM AIRPORT

PROGRAM / PROGRAMME: Havalimani ve terminal binasi / Airport and terminal building

ALAN / AREA 1 100.700 m2 (Kullanim alani / Usable area), 455.000 m?2 (Arazi alani / Site area)

YARISMA PROJESI TASARIM EKIBI / COMPETITION DESIGN TEAM: Melkan Gursel tabanlioglu, Murat
Tabanloglu, Seyda Arguner, Umit Kalpakli, Erkan Nazli, Cagman Tepetas, Sunay Yusuf, Chris Owen
UYGULAMA PROJESI TASARIM EKIBI / FINAL PROJECT DESIGN TEAM: Melkan Giirsel, Murat Tabanlioglu,
Murat Cengiz, Umut K&KIt, Bagak Uysal Okgtn, Cenk Ozden, Ayse Sevig, Seray Oztirk, Selcuk Bagkaya,
Sibel Aky(iz, Sinem Saka, Derin Ozken, Korhan Sarginer, Melis Selis, Melih Vahidimarian, Aslin Ersan, Talin Kér,
Selcen Tuncer, Ayse Yalcin loyer, Alper Kaynakgl, Taner Berber, Durul Ucer

MILAS BODRUM HAVALIMANI

1998 yilinda, Deviet Hava Meydanlar Isletmesi tarafindan
acllan Milas Bodrum Havalimani Yanigmas'nin birincisi olan
Tabanloglu Mimarlik, gecen on yildan fazla strede degisen
teknolajiler ve intiyaglar dogrultusunda yarisma projesini
gelistirdi ve 2011 vill basinda insaatina baslanan yap,
Haziran 2012'de hizmete acildi.

Mugla'nin Bodrum ilgesine 40 km uzakliktaki uluslararasi
ve bolgesel etkiler arasinda bir gecis olarak tasarlanan bina,
mevcut i¢ hatlar ve dis hatlar terminalleri arasinda, aprona
paralel konumda yer aliyor. Bina *hava tarafi’nda ucaklann
paglandigl, saydam cam ve gelik dogrusal bir iskeleden
olusan yapi ve “kara tarafi’ndaki terminal binasi olmak
Uzere, ki ana yapidan oluguyor. Binanin terminal giris/cikis
cephesinde, glneyde kismen fritli saydam cam, kuzeyde
seffaf ya da kismen opak cam, dogu ve bati yonlerinde ise
yerel dogal tas uygulaniyor.

Apron cephesinde, kuzey yoniunde, &zel Uretim cam
kullanimi sayesinde, yolculuk dncesinde ugaklarin inis
kalkislarinin ve ovadan dadlara uzanan manzaranin camin
ardindan kesintisiz izlenebilecedi, ig-dis butinligiintin
saglandigi ferah bir mekan elde ediliyor. Hava tarafinda
guney, dogu ve bati cephelerinde ise 191g1 iceri kontrollU

olarak alan serigrafik cam kullanimi isi kontroltint destekliyor.

Binanin ana striktGrint gat makaslar ve gatlyr taglyan gelik
kolonlar olusturuyor, dolayisiyla ic mekanda minimum kolon

MILAS BODRUM AIRPORT

The General Directorate of State Airports Authority held

a design competition for Milas Bodrum Airport in 1998
and Tabanlioglu Architects’s design came first. In the

past decade, the design is developed considering the
changing technologies over time. The construction started
in the beginning of 2011 and the airport came into service
in June 2012 .

Bodrum Airport is a transition point between regional
effects. The building is located between the present
domestic and international terminals, parallel to the apron.
The building consists of two main structures, namely, the
‘air side’, a transparent glass and steel linear scaffold to
which the planes connect and the terminal building at the
land side’. Two structures intersect where the passengers
leave the international terminal, emphasizing the passage.
On the south, in the terminal entrance/exit side, partially
screen printed sheer glass and opagque glass applied and
local natural stone wall in east and west directions of the
building.

Due to the use of extra clear glass at the north of the
apron side, overlooking landing and takeoff of aircraft,
and the scenery of the meadows up to mountains can be
viewed behind the uninterrupted glass, hence a holistic
internal-external relation is provided. At south, east and
west directions of the air side, the use of serigraphic
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kullanimi ile kesintisiz ve ferah alanlar elde ediliyor.

Tabanlioglu Mimarlik'in tasarladidyl, saz seklinde alliminyum
cubuklarin bir araya gelmesinden olusan ve dokuma
tezgahi gorintuslyle yerel cagrnisimlara sahip asma tavan
uygulamasl, tesisatl altinda gizliyor ve bakim agisindan
da kolaylik sagliyor. Ic mekanlarda, Bodrum yakinindaki
Yatagan'da ¢ikartilan ve islenen siyah mermerin kesintisiz
kullanimi terminaldeki derinligi arttirmanin yani sira, bélgeye
dair guclt referanslan da beraberinde getiriyor.

Bodrum yéninden gelen yoldan akan trafikten ve
havadan izlenebilen cati dlizenini net ve sade olarak
korumak amaci ile tesisatin bodrum kata yerlestirimesi
sayesinde catl Isiklarnin gece etkisi arttinliyor. Yeni binanin
tamamlanmasini takiben eski dis hatlar terminali, ic hatlar
binas olarak, eski i¢ hatlar binas! ise yikilarak ¢zel jet parki
olarak hizmete girdi. Yillk yolcu sayisi 1,5 milyon olan
havaalaninin yeni terminalle kapasitesi 8 milyona yukseltildi.

Terminal binasi, Marc Augé’nin teorisine goére ‘mekan
olmayan yer (non-place/yok-mekan) olarak tanimlanan,
dunyanin her yerinde rastlanabilecek standart mekanlara en
tipik Grmeklerden biri olsa da, Bodrum Havalimani bitincul
tasanmi ve yerel malzeme kullanimiyla, zorunlu standartlarin
yarattigi baski ve tekdUzelikten kurtulmayi, kiresellesmenin
ve stper-modemitenin somutlastigl bir mekan olmaktan
siyrlip, sadece seyahatin degil, bulundugu bdlgenin de 6zel
bir noktasi haline geliyor.
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glass allows daylight in a controlled manner and supports
temperature control. Steel columns, that carry roof trusses
and the roof, form the main structure of the building;
therefore minimum column use in the interiors provides
uninterrupted and spacious areas. The suspended ceiling
consists of aluminum rods in the shape of reeds that refer
to local sources and weaving loom of the region. Also, it
hides the mechanical systems.

Strong references to the place with the use of local
materials, is one of the most remarkable features of the
design. The use of local black marble from Yatagan on
the floors and the use of natural marble from Afyon on the
exterior facade, increase the effect of continuity and depth
in the terminal.

Defined as “non-place” according to Marc Auge, the
terminal building is one of the standard spaces you can
see all around the world. Although such buildings are
accepted to be the embodiment of globalization and
super-modemity, Bodrum Airport aims to get rid of the
pressure and monotony created by compulsory standards
and becomes a special spot, not only for travel, but also
significant to the region it connects.
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KUGUKGEKMECE BELEDIYESI / KUCUKGEKMEGE MUNICIPALITY

MIMAR / ARCHITECT: Mutlu Cilingiroglu MIAR Mimarlik

YER / LOCATION: KiicUkeekmece, Istanbul, Thrkiye / Kiglikgekmece, Istanbul, Turkey

YIL / YEAR: 2013
PROGRAM / PROGRAMME: Belediye Binasi / City Hall
OTURMA ALANI/ FLOOR AREA: 15.000 m?

TASARIM EKIBI / DESIGN TEAM: Mutlu Gilingirogiu, Goksel Kiling, Tulin Ulas, Meltem Erguiler,

Daghan Cam, Merve ipek, Huseyin Penbeoglu, Bettil Alioglu
IC MIMARI / INTERIOR DESIGN: Arif Ozden, Tanju Ozelgin

KUCUKCEKMECE BELEDIYES!

Mimar Mutlu Cilingiroglu tarafindan tasarlanan
KlgUkgekmece Belediyesi yeni hizmet binasi Turkiye'nin
ilk 'yesil' kamu binasi. Breeam sertifikasina sahip bina,
pir kamu yatinmi olarak insan sagligi, cevre ve ekonomi
kavramlarina ¢zen gosterilerek tasarland.

Istanbul'un Avrupa yakasinda sehir iginde konumlanan,
bulundugu cevrenin gelisimine dncu olabilecek nitelikteki
yapl tamamen seffaf bir cepheye sahip. Cam malzemenin
yogun olarak kullanildigi ¢ift cidarli cephe, galeriler
olusturarak guin 1IsIgiNIN yapi icerisindeki ofislere verimli
bir sekilde ulasmasini saghyor. GUn 1sig1 ile aydinlatmanin
yaninda dogal havalandirma stratejisi ile de kurgulanan
ofisler, calisanlara saglikli ve konforlu alanlarda hizmet
verme imkani taniyor.

Seffaflik, fonksiyonel olarak yapiya sagladigi katma
degerin yaninda, kamusal islevdeki bu alanda kurumun
bireylerle kurdugu acik iliskiyi de temsil ediyor. Yapida
bulunan dokuz katin hemen hemen tamamina ziyaretgiler
dogrudan erisebiliyor. Bina disansinda bulunan alanlar ise,
bir duvar ile cevrili omamakla birlikte; yesil alan ve cocuk
parki olarak kisilerin kullanimina agik.

Yapida enerji, saglik ve konfor faktorlerinin yaninda
malzeme kullanimi da ‘yesil’ bina kriterlerine uyacak sekilde

KUCUKCEKMECE MUNICIPALITY

Architect Mutlu Cilingiroglu's new municipal service
building for the KlcUkgekmece Municipality in Istanbul is
Turkey's first “green” govermment building. The Breeam
certified construction was conceived as a civic investment
into the public health, environment and economy of the city.

The building featuring a distinctive transparent fagade
is located in the European district of Istanbul and was
envisioned as a benchmark for future urban development
in the area. This iconic double facade of glass is part of a
system of transitional spaces and galleries that efficiently
distribute sunlight into the interior city offices. In parallel
to this lighting design, the office spaces contain natural
ventilation strategies to secure a healthy and comfortable
office environment for municipal workers.

The transparent and functional features of the building
provide value to the building while also representing the
open relationship of the Municipality to individuals. The
extensive use of glazing is complemented by the broad
use of travertine cladding primarily in the interior. Travertine
is used to clad to the broad interior surfaces produced in
the building's architectural morphology of three connected
cylindrical volumes. While the building’s exterior emits a
feeling of transparency, in the interior the combination of
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dikkatle kararlastinldi. Dayanikiik ve bakim gerektirmeme
gibi niteliklere gére secilen, cevreye minimum zarar verecek
sekilde Uretiimis yerel malzemelerin ayni zamanda kontrollt
tasinmasi saglandi. Enerji kullanimi, karbondioksit salinimi,
su tUketimi ve atik kontroltl de tasanmi belirleyen faktrler
arasinda.

Binada yogun olarak kullanilan cam malzemeye
traverten eslik ediyor. Ug silindirin bir araya gelmesiyle
olusan bir kompozisyona sahip olan yapida, traverten
Ozellikle genis kutleleri kavrayan ylzeylerde varligini
gosteriyor. Bina, disaridan seffaf bir alglya sahipken; iceride
beyaz yUzeyler, traverten dokular ve cephedeki cam
sayesinde ferah bir ortam hissi mevcut.

Egim sebebiyle farkll kotlardan Ug ayr erisime sahip
binada, dokuz katin ikisi yer altinda bulunuyor. Giriglerin
islevierine gore dzellestirimesi, sirkulasyonun da
kontrolll olarak dagiimasini mimkudn kilyor. Dogal 1sikla
aydinlanan yedi katta bulunan ofislerin yaninda, belediye
meclis salonunun bulundugu alan da gun 1sigr alan bir
galeri niteliginde. Bagkanlk kati ve destek birimleri ise,
sirkUlasyon yogunlugunun azaldigi en Ust katta bulunuyor.
Manzaraya yonelen kat, ayni zamanda bir i¢c bahceye
sahip.

Yesil cati, binanin genel 6zellikleriyle uyum icerisinde,
detayl bir sekilde tasarlanmis. Estetik olarak arti deger
katmasi ile birlikte; bakim gerektirmeyen bitkilerle
donatiimasi, akustik ve Isi yalitimi saglamasi, binadan
atmostfere Isi yansimasini engellemesi ve yagmur suyunu
toplamasi gibi ¢zellikleri barindinyor.

Binanin tasarimi; pasif ikimlendirme, dogal aydinlatma,
ekolojik su kullanimi, geri donusturtilebilir malzemeler ve
yesil ¢ati gibi bir cok detayin verimli bir sekilde entegre
edilmesi sayesinde butincUl bir anlayisa sahip. Hem
calisan hem de ziyaretcilere islevsel bir ortam saglayan
mekanin her noktasina engelli bireyler de hig yardim
almadan erisebiliyor.
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white surfaces, travertine textures and glass produces

an expansive spatial effect through the geometry of walls
and stone surfaces. The sense of spatialit and openness
can also found in the accessible green outdoor areas and
children’s park and in the interior where visitors can access
all nine floors of the building.

This building, one of the 150 Breeam certified buildings
in Turkey, in addition to factoring in issues of energy, health
and comfort applied “green” building principals in the
choice and application of materials. Construction materials
that were durable and low maintenance while having a
minimum impact on the environment in their production and
transportation were selected. Total energy cost, carbon
dioxide emission levels, water and waste control were key
factors in material selection.

Due to the sloping topography of the site, the building
has three separate entrance areas and two levels below
grade. The different functions of these entrances allow
for the controlled distribution of the building's circulation.

In addition to the seven floors of office space it by natural
sunlight the gallery surrounding the Municipal Assembly Hall
provides a light, airy lobby for visitors. The President’s floor
and support offices are found in the low circulation areas of
the upper floor that also has an interior garden and views
towards the nearby KlglUkcekmece Lake. This green roof
has been designed with the building’s detailed features in
mind providing aesthetic value with features such as plants
requiring low maintenance, acoustic and sound insulation,
reduction of heat emissions to the surrounding area and the
provision for the collection of waste rain water.

The building’'s ecological design unifies features such as
passive climate control, natural lighting, efficient water use,
recyclable material and a green roof integrated into a holistic
view of architecture. The building provides a functional and
open space for workers and visitors alike using natural,
organic materials in a geometrically pure design aesthetic.
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MIMAR / ARCHITECT: Emre Arolat Architects (EAA)

YER / LOCATION: Yalkavak, Bodrum, Mugla, Turkiye / Turkey

YIL / YEAR: 2012
PROGRAM / PROGRAMME: Yat limani / Marina
OTURMA ALANI / FLOOR AREA: 8200 m?

YALIKAVAK PALMARINA

TASARIM EKIBI / DESIGN TEAM:Emre Arolat, Gonca Pagolar, Rifat Yimaz, Leyla Kori

YALIKAVAK PALMARINA

Bodrum’un merkezine 18 km. uzaklikta bir zamanlar stinger
avcilan ile meshur olmus, yel degirmenleri ile Unlt beldedeki
Yalkavak'ta bulunan Palmarina, mevcut olan yat limanini
blyUtmek amaclyla tasarlanip insa edildi. 90.000 m? alana
sahip, kara ile yol baglantisi olan bir adanin Uzerine insa
edilen yat limani kulUpler, ylzme havuzu ve plaj gibi cesitli
isleviere sahip hacimleri yapay ada Uzerine yerlestirirken
Akdeniz'e has, geleneksel yaplli cevre ile dogrudan iliski
kuruyor. Farkli yUksekliklere sahip ve dizlemde ileri-geri
hareketler gbsteren bu hacimler, plan diizleminde grid
edilimler izlerken; UgUncu boyutta bu monotonlugu kinyor.
Denizden kiyiya yaklasirken, karadan adayi izlerken ya da
adada yurUrken, her seferinde farkll perspektifler yakalama
olanagi sunan bu yonlendirme kurgusu tesis igindeki
hacimlere de karakter katiyor.

Tum ylzeylerin traverten ile kaplandigr Yallkavak
Palmarina projesi, ada Uzerinde herhangi bir noktadan
pakildiginda dolu ve bos alanlar, sahip oldugu yonlendirme
kurgusu ile geleneksel bir Akdeniz yerlesimini animsatiyor.
Karayolu baglantisinin bittigi noktadan baslayarak adanin
sonuna kadar devam eden ve kule ile son bulan serbest
duvar, tesisi kuzeyden esen hakim rlzgara karsi koruyor.
Serbest -yer yer gecirgen- duvar ve iglevi olan hacimlerin
ada geperine, yani manzaraya yonlendiriimesiyle ortada

The first phase of the Yallkavak Palmarina by EAA Architects
was designed to be able to expand the existing marina

built in the 2000s in the Yallkavak, a village located 18

km northwest of the town of Bodrum on the Aegean Sea,
identified with its windmills and whose traditional economy
was based on its sponge fishers. The first phase extension
by EAA of the marina, situated on an artificial peninsula with
a road connection between the mainland has a 90,000

m? construction site and was designed to increase the
marina’s capacity to be able to host mega yachts.

EAA’s architectural strategy for this project seeks to
establish a direct relationship to the traditional village
morphology in the development of a modern tourism
facility, that is a part of the region’s economic expansion.
This first phase consists of small peninsula that houses
restaurants, swimming pools, sea deck, sanitary and
mechanical units to primarily service the clientele from
mega yachts that will dock in the marina. The volumes
on the end of the peninsula with their different heights
are placed on a shifting grid plan with variations created
by different orientations dictated by the environment. The
orientation allows the volumes a strong visual character
from perspectives on the sea, marina, from the mainland
or walking around in the peninsula itself.,
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kalan bos alan toplanma mekani olarak tasarlanmig. Ada

bazinda nirengi noktasi olan ve egrisel bir formda ylkselen
kule, bolgedeki yel degirmenlerinin soyut bir varyasyonu
olarak karsimiza ¢ikiyor.

Kos ve Rodos gibi Akdeniz'in birgok tarihi yerlesiminde
kullanilan traverten Yallkkavak Palmarina projesinin ana
malzemesini olusturuyor. Travertenin tim yUzeylerde hakim
oldugu proje, arkadll cephelerle yaratilan 1sik-gdlge oyunu
ile gin icinde zengin géruntmler sunan yar acik mekanlara
sahip. Palmarina'nin aydinlatma sistemi de, traverten kapli
sade yUzeyleri 6n planda tutup, malzemenin verdigi gérsel
zevki artirmak Uzere tasarland!.
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The traditional Mediterranean settlement with its series of
solid-void volumes and the orientation strategies dictating
perspectives from points on the peninsula generates the
iconic design. The massive wall on the inner marina side of
the peninsula protects the marina from the prevailing wind
blowing from the north. This wall starts from the mainland
connection point (where the road starts) ends with a tower
providing a circulation axis. The curving tower at the of this
axis, acting as the landmark in the marina, was designed
partly in response to the Azeri client’s brief referencing a
historical tower on the seaside of Baku but also echoes
the form of the round windmills found throughout the
Yalkavak region. The tower and individual wall as a
series of solids and openings framing the view lead to a
courtyard between these elements that was designed as a
meeting point.

The distinctive surface treatments of this shifting
geometry, clad in Turkish travertine helps achieve the
local character of the design. The dominant architectural
material in Yalkavak Palmarina, travertine, used in many
Mediterranean cities throughout history, was selected
as a balance between local conditions and modemn
design. Travertine is applied as a continuous surface
over the abstracted village morphology. In an adaptation
of this morphology with ancient sources, there is also
seemingly a reworking of classical prototypes such as
walls, columns and arcades of ancient Greek architecture.
These arcade walls provide shade during the day to create
different visual effects in a distinct silhouette. At night the
architectural lighting of the marina focuses on the bare
travertine surfaces highlighting the visual effect generated
from the material choice and the abstract, yet residual
vernacular image of the architecture. Yallkavak Palmarina
strikes an even balance between form and materials
adapting modemn sensibility while accepting the unique
values of the Mediterranean.
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MODERN AKDENIZ

1970'lerden itibaren Istanbul'dan bir grup mimar; Turgut
Cansever, Nevzat Sayin, Han Tumertekin ve Cengiz
Bektas, Turkiye'nin Akdeniz bolgesinde kullanilan
geleneksel yapi teknikleri ile derin ve karmasik bir etkilesim
icine girdiler. Ulkenin tarihinde daha &nce gdriimemis
sekilde, malzemeye, dzellikle tasa ve bdlgenin yerel yapl
tekniklerine yonelik, ayirt edici bir tarz ve galisma bigimi
ortaya glkarmayi basardilar. Yerel insaat tekniklerinin
dogasina dair temelden gelen bir anlayis ile modernizm
arasindaki bu uzlasmanin sonucunda modern mimarlik
prensipleriyle yoreye 6zgu tas ustaliginin yapisal ve estetik
entegrasyonu saglandi. Mimarlik pratiginde yillar stren bir
durgunluktan sonra, Turkiye’nin ekonomik genisleme ve
dunyaya agima dénemine denk gelen bu mimarlar, “Turk
mimari dili’ni olusturacak bir mimari ve insaat karakterine
yonelik coktandir stiregelen estetik ve etik kaygilan
karsilayan yapllar meydana getirdiler.

Yerel bilginin potansiyellerini iyi anlayan bu mimarlar
yerel insaat pratikleri ile Akdeniz kiyllarinin yerel mimarisini
entegre eden yeni tip bir modemizmi dile getirmeyi
basardilar. Yoreye ¢zgU arkaizmi, yeni ve ileri gortsit bir
alan ve form organizasyonu ile birlestirdiler. Dogal tas
gibi teknik ustalik gerektiren yerel malzemeleri ahsap ve
celik konstrUksiyonla birlikte kullandilar. Sonugta ortaya
clkan Urtnler kdklerini Akdeniz yasam bigiminden alan,
yapisal ifade guict yuksek bir cagdas mimarinin drmeklerini
olusturdu. Igeride ve disarda yasama olanak veren acik
alanlar, Akdeniz'in guines ve rizgarindan korunakli kicuk,
kapall mekanlarla dengeleniyordu. Bu mimarlarin isleri hem
0 ddénem TUrkiye'deki yapilarn blylUk boliminde kullanilan
formel olmayan guindelik insaat pratiklerine uyumiu, hem
de modern toplumdan beklenen agik alan ve saydamiii
iceren sembolik, Nétr, pragmatik, rasyonel bir modemn
mimari ortaya koyuyordu.

MEDITERRANEAN MODERN

Starting from the the 1970s, a group of architects based in
istanbul, Turgut Cansever, Nevzat Sayin, Han TUmertekin
and Cengiz Bektas, were involved in a deep and complex
interaction with the traditional building techniques of

the Mediterranean region of Turkey. They were able to
articulate a distinct style and way of working, unique in
the country’s history, in relation to the materials, primarily
stone, and the vernacular building techniques of this area.
[t was a negotiation between modernism and a bottom up
understanding of the nature of local building resulting in

a structural and aesthetic integration of indigenous stone
masonry with the principles of modern architecture. This
group was able to build in a way that met longstanding
aesthetic and ethical concermns about the nature of
architecture and building for a “language of Turkish
architecture”.

Understanding the potentialities of local knowledge,
they created a new type of modermism that integrated
local building practices with the vernacular architecture
of Turkey's Mediterranean coastline. They mixed
this indigenous archaism with a forward-looking new
organization of space and form. They used local materials
such as natural stone with its masonry techniques
integrated with timber and steel construction. The end
product was a structurally expressive contemporary
architecture with roots in Mediterranean ways of living.
Open spaces for living both indoors and outdoors were
palanced with small, closed spaces protected from the
Mediterranean sun and wind. The work of these architects
was at once home with the informal every day building
practices that produced most of the building of the day
in Turkey but yet provide a modern architecture that is
symbolic, neutral, pragmatic, rational, and creates the
open space and transparency required of modern society.

167



AMANRUYA RESORT

168



MIMAR / ARCHITECT: Emine Ogiin & Mehmet Ogin Mimarlik
YER / LOCATION: Bodrum, Turkiye / Turkey

YIL / YEAR: 2011

PROGRAM / PROGRAMME: Otel / Hotel

TASARIM EKIBI / DESIGN TEAM: Emine Ogin, Mehmet Ogiin

AMANRUYA RESORT

Ege Denizi'nin GUneydogu kiylarinda, Bodrum
Yanmadasi'nin kuzeyindeki Goltirkbik(’'nde, cam
ormanlar ve eski zeytin bahceleriyle gevrili bir yamacta
60 ddénum arazi Uzerine kurulu Amanruya Resort, yoresel
mimarinin geleneksel GJelerinden ve geleneksel yapl
metodlarindan esinlenilen tasarmiyla mimar Turgut
Cansever'in kendisine 1980 yilinda Ahmet Erteglin

Evi, 1992'de de Demir Tatil Koyl ile Aga Han Mimarlik
Odulleri'ni kazandiran mimari vizyonuna yakin duruyor.
Turgut Cansever'in Demir Tatil KoyU'nt insa ettigi arazide
2011 yilinda insa edilen Amanruya’da Cansever'in
vizyonunu mimar kizi ve damadi, Emine ve Mehmet Ogun
farkll bir yorumla hayata gecirdi.

Amanruya, deniz manzarasini her agidan sergileyen
birgok aviu ve teras varyasyonu sunan ve 6zel cakil plajina
dogru kademelenerek inen bir yerlesim yapisina sahip.
Bolgenin karakteristik kirmizi topragindan ortaya ¢gikmisg gibi
goriinen mimarisiyle, geleneksel Bodrum evlerine ve Rum
kdylerine gbnderme yapan Amanruya Resort'un dogal
cevreye minimum etkide bulunmak (zere gergeklestirilen
tasarnminda, arazinin ve pratik kullanimin gerektirdigi
zorunluluklar, tas yapilann birbirlerinin Uzerinden ve icinden
akarak, tipki Topkap! Saray’'nda oldugu gibi organik
picimde gelisen bir mekanlar dizisi yaratmasini saglyor.

Osmanli déneminin Akdeniz mimarisiyle bicimlenmis

AMANRUYA RESORT

The Amanruya Resort is located on 60 acres of land
surrounded by Mediterranean pine forests and ancient
olive groves on the northern coast of the Bodrum Peninsula
on the Aegean coast of Turkey. The design attitude of
Amanruya Resort is inspired by the traditional elements

of local architecture and masonry building methods of

the Turkish Aegean. There is also a direct relation to the
architectural vision of the late famous 20th century Turkish
architect Turgut Cansever. Cansever and his partners built
the Demir Houses on the eastemn side of the bay where
Amanruya is located. It was Cansever's architect daughter,
Emine Ogin, and her husband, Mehmet Ogin, who had
a double role as architects and property owners in the
realization of the project.

The arrangement of Amanruya’s small houses are set
on a slope down towards a private pebble beach, creating
a variety of courtyards and terraces affording magnificent
views 1o the sea. Having a minimal impact on the natural
environment was of paramount importance in the design
approach, inspired by the traditional Bodrum houses
and Greek villages with its architecture appearing to rise
organically from the characteristic red soil of the region.
The primary building material is stone, rough masonry walls
on the exterior matched with clean, refined marbles in the
interior. These stone structures flow from and into each
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bir Rum kdyunt cagnistiran tatil kdyunde terrakota ve tas
duvarlar Bizans déneminin “opus listatum” duvarlarini
animsatirken, her cesitte, renkte ve boyutta taslarin prekast
beton sUtunlarla yarattig celiski Cansever ornamentalizmini
yansitiyor. Yapilarda prekast beton bélimler haricindeki her
sey el yapimi.

“Yere ait bir ¢bzUm arayisindaysaniz, tarih en mantikli
baslangic noktalarndan biridir” diyen Emine ve Mehmet
Ogun'Un tasanmlarinda Hitit, Frigya, Likya, Lidya, lyonya,
Roma, Bizans ve Osmanli uygarliklarinin izleri, 6zellikle yapi
tekniklerinde ve bicimsel ifadelerde olabildigince dogal bir
bicimde yerini buluyor.

Amanruya'da her biri diabaz granitten yapilmis 6zel
ylzme havuzlarina ve zeytin agaclarinin gélgelendirdigi
teras bahcelere sahip 36 tas ev bulunuyor. BlyUklUkleri
70-90 m? arasinda degisen evlerin zeminlerinde beyaz
mermer, tavanlarinda ise maun kullanilyor. Banyolar tepe
acikliklanyla geleneksel Turk hamamlarina génderme
yapiyor. Yatak odalari ile banyolar birbirine baglayan
Bursa kemerleri ve banyo tavanlanndaki “fil gozu" adi
verilen aydinlatma delikleri tasarimin Osmanli etkilerini
yansitan ¢zellikleri arasinda. Amanruya’nin sembolu olan
kisa mermer sttunlar ile gevrili mangal komurlli geleneksel
sbmineler -Topkap! Saray’'nda bulunan benzerleri gibi-
serin aylarda odalar ve teraslarn istmak icin kullanilyor.

Evlerin ve sosyal alanlann tavanlannda koyu striktrel
ahsap kullanilirken, lounge ve restoranlarda 13. ve 14.
yUzylin marangozluk detaylar ve stslemeleriyle Uretiimis
yapisal ahsap sttunlar bulunuyor. Beyaz badanal ylzeyler
ve beyaz Mugla mermeri, koyu renkli tavanlarla carpici bir
kontrast yaratiyor.

Havuzda Antalya bélgesinden getirilen yesil mermerler
kullanilyor. Zeminde kullanilan beyaz Mugla mermerler
de dahil olmak Uzere, tatil kdyinin tamaminda yerel
olarak Uretilen tas ve mermerler kullanimis. Villalara giden
yollarin kenarlarindaki tas duvarlar yerli ustalar tarafindan
oriimus. Geleneksel Kilis evlerinden esinlenilerek  yapilan
ve “Barbbakan” adi verilen cephelerdeki direnaj delikleri,
rlzgann ve yagmurun yonunt degistirdigi gibi, glinisiginin
ic mekanlara dramatik bir etkiyle ntifuz etmesini
saglyor.
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other as the land and practical use dictates, ensuring a
natural organic growth of spaces. The stone walls in all
shapes, sizes and colors contrast with the precast concrete
columns inspired by Turgut Cansever's earlier Bodrum
designs. Apart from these small elements of precast
concrete, every part of the building was handmade.

The stairs covered with inlaid small stones connecting
the library tower to the boutique set an excellent example
of local handcrafts. An existing hand-built, brick cistern,

a common feature of the rural agriculture of the area was
converted into a unique Carpet Gallery. \White marble
floors and white walls create the ideal backdrop for
showcasing fine artworks. The 36 stone cottages that
make up Amanruya’s guest accommodation, offer private
swimming pools of diabaz granite and terrace gardens.
These cottages, feature white marble floors and mahogany
ceilings. The baths refer to the traditional Turkish ‘hamam’
with openings in their ceilings. Bursa arches joining
bedrooms and bathrooms, and the lighting holes from the
hamams called ‘elephant eyes’ in the bathrooms are some
of the other Ottoman influences on the design.

Dark structural wood is used on the ceilings in both the
guest cottages and public areas. The structural wooden
pillars in the lounges and dining rooms have the carpentry
details of 13th and 14th century Anatolian precedents.
Additional whitewashed surfaces and the local white Mugla
marble creates a striking contrast with these dark ceilings.
These refined interiors with a cosmopolitan character are in
contrast to the rough exteriors of natural stone and Aegean
flora.

Green marble from the southerm Mediterranean Antalya
region of Turkey in different turquoise tones is used in
Amanruya’s infinity pool. All stones and marble used in the
resort are locally produced marbles from the Mediterranean
region. Local craft can also be seen in the construction of
the stonewalls at the sides of the paths leading to guest
cottages, all made by by local stonemasons.

Overall Amanruya is an organic and sensitively placed
addition to the historic and natural beauty of Aegean Turkey
as a contemporary interpretation of the architecture of
Turgut Cansever.
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MIMAR / ARCHITECT: Han Tumertekin

YER / LOCATION: Ayvacik, Ganakkale, Turkiye / Turkey
YIL / YEAR: 2001

PROGRAM / PROGRAMME: Konut / Single house
OTURMA ALANI/ FLOOR AREA: 150 m?

B2 BEVI/ B2 HOUSE

TASARIM EKIBI / DESIGN TEAM: Eylem Erding, Hayriye Sézen, Ahmet Onder

B2 EVI | B2 HOUSE

B2 Evi, Kuzey Ege’'nin daglik topografyasinda, Canakkale’
nin 76 kilometre guneyinde konumlanan kicuk, geleneksel
bir kdy olan BliyUkhUsun'da iki Istanbullu profesyonelin
yazlik evi olmak Uzere tasarlanan bir mekan. Bdlgenin
egimli topografyasinda konumlanan BuyUkhtsun Koy,
okulu, avlulu tas evleri ve aglllanyla bolge kdylerinin tipik
Ozelliklerini tasiyor.

B2 Evi'nin yalin dikdértigen hacmi yer aldigi agik, setli
arazide monolitik geometrisiyle koyln geleneksel tas
duvarlarindan ve evlerinden farklilagiyor. Yapinin yonlenme
ve plani alan, 1sik ve manzara dikkate alinarak kurgulaniyor.
Mimari dogrudan modem formlara sahip olsa da,
bolgedeki geleneksel malzeme ve tekniklerin uygulanmasi
sayesinde kdy evlerinin yerel mimarisiyle uyum iginde
ortama yerlesiyor. Yerel volkanik tas isciligi, mevcut doku
ile entegrasyona yonelik temel mimari jesti olustururken,
cesitli tas duvarlar evin monolitik beton yapisina yapisal ve
estetik bir kontrast olusturacak sekilde yénlendiriliyor.

Projede, evin konumunun verdigi dogal ve organik
Ozellikleri korumak Uzere, hargsiz tag duvarlann ve ahsap
kaliplarin purtzlt dokusunu alan beton ylzeylerin kaba
dokularini, mimarinin kat geometrisine dahil eden malzeme
odakli bir tasanm stratejisi benimseniyor. Modermn ve yerele
yonelik son bir jestle, arazinin dlizensiz topografyasi evin
keskin kare hacmine dogru yUkselen dogal tastan bir dizi
setle yumusatilarak tasarimdaki alan hareketi tamamlaniyor.

The B2 House is a private residence and second

home for two Istanbul professionals located in the hilly
topography of the north Aegean coast of Turkey in the
small traditional village of BUyUkhusun, 76 kilometers south
of the city of Canakkale. The village's appearance and
features are typical of the region consisting of a mosque,
a school and a small group of stone houses with walled-
in gardens and animal enclosures set on the sloping
topography.

The spare rectangular volume of the B2 House sits on
an open terraced site, distinctive in its monalithic geometry
from the traditional stone terrace walls and houses of the
vilage. Space, light and views are carefully accounted for
in its orientation and plan. The architecture despite being
direct in its modern forms is still aligned harmoniously with
the vernacular architecture of the village houses through
the application of traditional local materials and techniques.
The stone masonry of local volcanic stone is the primary
architectural gesture made towards an integration with
the existing fabric. The numerous stonewalls are precisely
oriented as a structural and aesthetic counterpoint to the
monoalithic concrete structure of the house.

The B2 House employs a material design strategy that
subsumes the rough textures of the dry wall stone masonry
walls and wood plank concrete surfaces inside the strict
geometry of the architecture to retain the organic and
natural qualities of the location. As a final gesture towards
the balance of the modem and the local, the irregular
topography of the site is smoothed by these series of
terraced walls in natural stone that leads up to the house’s
blunt square volume completing the spatial play of the
design.
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MIMAR / ARCHITECT: Han TUimertekin

YER / LOCATION: Ayvacik, Ganakkale, Turkiye / Turkey
YIL / YEAR: 2006

PROGRAM / PROGRAMME: Konut / Single house
OTURMA ALANI/ FLOOR AREA: 400 m?

TASARIM EKIBI / DESIGN TEAM: Eylem Erding

SMEVI | SM HOUSE

SM Evi Istanbul'dan kiiclik bir aileye ait olan ve kuzey
Ege sahilinde, mimar Han Tumertekin'in B2 Evi'nin de
pulundugu Blytkhusun koylnde konumlanan bir tatil
evi. SM Evinin mimarisi, kdyln baglam ve dik yamactaki
konumundan yola ¢ikarak, yerel tagi celik ve betonarme
yapl ile birlestiren yenilikgi bir arkitektonik tasarm ile
gelistirimis. Dogal tag, alanda malzeme olarak binanin
zeminini olustururken; birlikte kullanilan ¢elik ve cam,
mekan, 1Sk ve carpicl manzaraya erisimi sagliyor.

Binanin dikdortgen 50 metrelik tas ve cam hacmi bir dizi
terasin en yUksek noktasinda konumlanirken, dis ylzeyi
altinda birbiri ile bagl bulunan ic ve dis mekanlan értlyor.
SM Evinin betorname ve celik iskeleti, binayr 6rten rastgele
yerlestiriimis taglar icin tekrar eden dokular ortaya gikaran
1.6 m genigligindeki modUllerden olusuyor. Yerlestirilen
taglar arasindaki bosuklardan sizan glines 19191 beyaz ic
mekandaki ylizeylerde 1sik oyunlarn olusturuyor. Alan ve
IsIgin, tas, celik ve cam ile birlesmesi mimarinin malzeme
ve mekansal yonlerinin zarif bir sentezi,

Dogal ve kirsal baglama, gevresindeki kdyln tas
yUzeylerinin devamliidi ile saygi durusunda bulunulurken,
mekan ¢agdas yasam icin acilmis. Tas, celik ve cam
orttinUin gecirgenligi; mimarinin Ege iklimi, dogasi ve
topografyasinin dogal ¢zellikleriyle bir araya gelme
arzusunu ortaya koyuyor.

SM EVl / SM HOUSE

The SM House is a vacation home for a small family from
istanbul located in the village of BlytknUsun on the north
Aegean coast of Turkey, in the same area as the architect
Han Tumertekin's earlier B2 House. The architecture of the
SM House is developed from its village context and position
on a steep hillside in the design of innovative architectonics
that merge local stone into a steel and concrete reinforced
structure. Working in combination, steel and glass provides
space, light and access to the dramatic views while the
natural stone grounds the building in the materials of the
area.

The building's rectangular 50 meter volume of stone and
glass sits on the highest of a series of terraces, its external
surface enveloping the linked series of exterior and interior
living spaces undermeath. The SM House's reinforced
concrete and steel frame is organized around 1.6 m wide
modules that provides a repeating pattem for the randomly
spaced stones of the patio roof. As sun shines through
these gaps between the infill stones a play of light is created
on the white interior surfaces. Space and light are mixed
with stone, steel and glass in an elegant synthesis of the
material and spatial aspects of architecture. While the
natural and rural context is respected in the continuation
of the stone surfaces of the surrounding village, space is
opened up for modemn living. The permeability of the stone,
steel and glass envelope dictates the architecture’s desire
to engage the natural qualities of the Aegean climate, nature
and topography.
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MIMAR / ARCHITECT: Bektas Mimarlik Birosu

YER / LOCATION: Antalya, TUrkiye / Antalya, Turkey

YIL / YEAR: 1999

PROGRAM / PROGRAMME: Sosyal Tesis / Social Facility
OTURMA ALANI/ FLOOR AREA: 12.000 m?

TASARIM EKIBI / DESIGN TEAM: Cengiz Bektas

AKDENIZ UNIVERSITESI OLBIA SOSYAL MERKEZ
AKDENIZ UNIVESITY OLBIA SOCIAL CENTER

Cengiz Bektas tarafindan tasarimi gerceklestirilen Akdeniz
Universitesi Olbia Sosyal Merkezi'nin yapimi 1999
senesinde tamamlandi. Yapi, genis bir alana yayilan,
modern kampuste sosyallesme imkani saglayacak
alanlarinin eksikligi sebebiyle rektorlugun diger binalan
butlnlestirebilecek ve kampUse kimlik kazandiracak bir
projeyi hayata gegirmek istegi sonucunda insa edildi.
3.641 m? ortult alandan olugsan kompleks, 1.200 kisilik
bir amfitiyatro, iki adet kapali tiyatro ve konferans salonu,
sanat galerisi ve atdlyesi, 6grenci konseyi ofisi, dgrenci
kultpleri, toplanti odalan gibi farkli fonksiyonlan barindiryor.
Uluslararas Uslupta insa edilmis tekil yapilardan olusan,
buttnctl bir mimari dili olmayan kampusun iginde Olbia
Sosyal Merkezi, yerel Akdeniz mimarisine 6zgli malzeme
kullanimi ve mimari kurgusuyla, kampUs Uyelerini bir araya
getiren, insan dlgeginde bir sosyallesme alani olusturuyor.
Genel kurgusu itibariyla merkezin omurgasini, yapilar
ana aksa baglayan kivrimli bir yol olusturuyor. Bektas'in
tanimlamasiyla ydrtyUs alani, antik bir sosyallesme mekan
olan stoa’nin gagdas bir yorumu. Bu alan ahsap pergolalar
ile ortull ve yalnizca yaya ulasimina olanak verecek
geniglikte oturma yerleri, su ve yesil &geleriyle bezenmis.
Yol boyunca onu takip eden bir su kanall, saat kulesinin
bulundugu meydanda genisleyerek mermerden dairesel bir
havuz olusturuyor. Oditoryum ve amifitiyatro yapilar disinda

The Akdeniz Univesity Olbia Social Center in Antalya,
Turkey designed by Cengiz Bektas was completed in
1999. The complex that is spread over a large area was
intended to respond to the lack of social and cultural space
in the modem university campus to give it an identity that
would relate the disparate administrative buildings to the
Mediiterranean climate and setting.

The project’s total covered area of 3,641 m2 contains
a 1200 seat outdoor amphitheater, indoor theater,
conference hall, art gallery and workshops, student
society and club offices and other meeting and exhibition
spaces complemented by a circulation area of waterscape
elements, plants and sculptures. The architecture of
the Olbia Social Center aims to create a collective
space for social activity at a human scale that brings
together members of the university through the materials
and architectural precepts of indigenous Mediterranean
architecture to a campus consisting of scattered individual
buildings in different styles. The plan’s primary features
consists of a winding central circulation corridor that links
these contrasting buildings together. This pedestrian path
according to Bektas's architectural vision is a contemporary
adaptation of the ancient Greek “stoa” or covered walkways
that served as public meeting places and market areas.
The stoa here consists of a wooden pergola covered path
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modUler tasarlanan kompleks, bu acidan gelecege yonelik

esnek bir planlama imkani da sunuyor.

Kompleksteki tek katl binalar yigma tas duvar ve
betonarme kiriglerin farkli kotlarda kullanimasindan olusan
bir taslyicl sisteme sahip. Bu betonarme kirigler ise ¢elik
cubuklar ile ayrica desteklenmis. Yapilarda kullanilan granit,
temel kazilirken ¢ikarilip, kesilerek uygulanmig. Binalarin cati
sistemleri ise ahsaptan olup, Antalya’ya ¢zgu geleneksel
gemi yapim tekniklerine referans veriyor. Yaya yolunda ise
betonarme direkler Uzerinde, tekil binalardaki masif etki
veren malzemenin yerine, ansap pergolalar kullanimis.
Ayrica burada zemin malzemesi olarak yine granit bloklar
tercih edilmis. Bektas bu yapisinda, yerel tas malzeme ve
teknolojiyi kullanarak Akdeniz mimarisine glclu referanslar
veriyor. Bu da yapinin, kampUsun diger yapilannin aksine,
yerel fiziksel cevre ve dogayla buttinlesmesini sagliyor.
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with seating areas, plantings, pools and fountains that is
intended only for pedestrian circulation. It is accompanied
by a shallow canal that follows the main circulation path,
which expands, into a circular pool in the central plaza with
the clock tower. This modular plan of the complex with its
systematic approach to circulation and public space allows
for flexibility and growth of the campus in the future.

The complex’'s one-story buildings consist of a structural
system of load bearing stonewalls and bands of reinforced
concrete beams supported by steel rods. The granite
stone used in the construction is sourced from the bedrock
excavated for the building’s foundations. The wood timber
of the roof structures references Antalya’s local boat
construction technigues. The use of wood can also be
found in the light pergolas supported by reinforced concrete
columns in the primary circulation paths that are also paved
with granite. In this project Bektas uses local stone and
techniques referencing Mediterranean architecture creating
connections to the campus’ physical environment and
natural context in contrast to the anonymous character of
the other university buildings.
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MIMAR / ARCHITECT: Nevzat Sayin Mimarlk Hizmetleri
YER / LOCATION: Dikili, Izmir, Tarkiye / Turkey
YIL / YEAR: 1996-2007

YAHSIBEY EVLERI / YAHSIBEY HOUSES

OTURMA ALANI/ FLOOR AREA: 141-250 m? arasl, toplamda 1133 m? / From 141 to 250 m?, total 1133 m?
TASARIM EKIBI / DESIGN TEAM: Nevzat Sayin, Elvan Uluutku, Mert Eyiler, Ibrahim Eytip, Onur Eroguz

ES BVl ES BV NS BVI, KA. EBVI, B.M. BEVI, KA. BV,

YAHSIBEY ATOLYE / OKULU

E.S. HOUSE, E.S. HOUSE, N.S. HOUSE, KA. HOUSE, B.M.
HOUSE, KA. HOUSE, YAHSIBEY WORKSHOP SCHOOL

Istanbul tabanl mimar Nevzat Sayin'in izmir yakinindaki
Yahsibey kéylnde 1996'da baslayan faaliyetleri bdlgenin
yerel tag mimarisiyle olan uzun sureli iliskisinin bir
gostergesi. Mimarin kendisi ve bir grup grafik tasanmcy/
sanatg musterisi igin yazlik evler ve bir yaz okulu igin atélye
binasindan mUtesekkil projenin tamami dogal tas isciligi
teknikleri ile betonarmenin yapisal birlikteligi sonucunda
Uretildi. Bu kiigUk kéyun yerel tas insaat tekniklerini
kullanan Sayin'in tasarladigi alti ev ve okul, kdyln yerel yapi
tipolojilerinin moderm yorumlart... Koy yapilarnin dokusuyla
uyum icindeki bu mimari, kdy evlerinin dlcek ve alansal
ozelliklerini kentli mUsterilerin yaratici faaliyetlerine ve yasam
gereksinimlerine karsllik verecek sekilde dénUstlrtyor,
Yahsibey Evier’nde geleneksel ingaat yontemleri, alan ve
Isik gibi modern mimari degerleri vurgulayan bir mimarinin
hizmetinde kullaniyor. Celik, cam, betonarme kolon
ve duvarlar genis ic ve dis acik alanlar yaratmak Uzere
gereken yapisal uzantlyr sagliyor. Akdeniz bolgesindeki
mimari geleneklere uygun olarak bu hibrid dis-i¢ alanlar
liman ikimden azami olarak yararlanimasini saglayan
esnek yasam alanlar saglamanin yani sira, ev sahiplerinin
yaraticl faallyetleri icin stiidyo islevi de gértyor. Dis
bahceler, havuzlar, balkonlar ve teraslar her eve Akdeniz
yasam tarzinin 6gelerini katarken, bir dizi aviu, patika ve
yol, Ege peyzajl, topografyasi ve florasina temellenen koy
yerlesiminin dtzenini aksettiryor. Cephelerdeki buylk
pencere ve aglkliklar bu tepe konumdan asagidaki vadiye
dogru dramatik manzaralan gerceveliyor.

Istanbul based architect Nevzat Sayin’s architectural
activities in the village of Yahsibey near lzmir on the Aegean
coast of Turkey starting in 1996, represent an extended
engagement with the vernacular stone architecture of the
region. The project consists of a series of 2nd homes for
the architect, a group of graphic designer/artist clients and
a workshop building for a summer school all produced in a
structural combination of natural stone masonry techniques
and reinforced concrete. Using the local stone building
techniques, Sayin's six houses and school are modemn
interpretations of the village's vernacular building typologies.
This architecture is in harmony with the fabric of the village
buildings but transforms the scale and spatial features of the
village houses to accommodate the creative activities and
lifestyle, of the urban clients.

In the Yahsibey Houses, traditional building methods
are in the service of an architecture that emphasizes the
values of modermn architecture such as space and light.
Steel, glass, reinforced concrete columns and walls provide
the necessary extension of the structure of the houses to
create large indoor and outdoor spaces. In keeping with
the traditions of modemn architecture in the Mediterranean
area these hybrid outdoor and indoor spaces provide
flexible living are, that to take advantage of the temperate
climate and provide studio space. Outdoor gardens, pools,
balconies and terraces provide a variety of exterior ares to
further facilitate the Mediterranean lifestyle while a series of
courtyards, paths and outdoor corridors echo the pattern of
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Yahsibey Evleri, geleneksel kdy evlerine kiyasla blytk
dleeklerine ragmen koyln genel gérunimuyle uyum icinde
var oluyor. Evlerin sokaga bakan cepheleri kdy dokusunun
asimetrik, organik formlarna uygun sekilde duzenleniyor.
Betonarmenin tas isciligi ile katmanlandigi bu doku,
mimarinin en belirgin &zelligini olusturuyor.

Bu ifade glcl yuksek arkitektonik striktdr, tasiyici tas
duvarlarla betonarmenin bir arada kullanimiyla meydana
geliyor. Tag duvarlar gelikle desteklenerek, hem yatay
gucleri arttinliyor, hem de Turkiye'de sik rastlanan
depremlere karsi daha direngli olmalan saglanyor. Ust
katlarda tasiyici olarak beton kullanilirken, alt katlar hafif gelik
ve ahsap dolgulu panellerle desteklenerek stlidyo alanlarina
daha aydinlik ve ferah bir atmosfer saglaniyor. Celik, tas
ve kalip isleminin kaba ahsap dokusunu tasiyan beton
yUzeyler, projenin kaba, dogal-endustriyel tasanm estetigini
yaratiyor.

Yekpare tag duvarlann baglayici betonarme katmanlarla
bir arada kullanildigi bu insaat yontemi, geleneksel ve
cagdas tekniklerin sentezine ulasmak igin mimarin yapi
ustasi ve tas iscileri ile yakin temasta olmasini gerekli kiliyor,
Ege'nin tipik geleneksel tasiyict duvarlar, betonarme iskelet
ve celik desteklere sistematik olarak entegre edilerek
Akdeniz tas mimarisinde yeni bir arkitektonik olusturuyor.
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settlement of the village based on the Aegean landscape,
its topography and flora. These houses, despite their
larger scale in comparison to the traditional village houses,
exist in harmony with the overall visual appearance of the
village. The street facing facades of the houses consists
of hybrid stone and concrete walls arranged in the informal
asymmetric patterns of the village fabric. This layering of
reinforced concrete with stone masonry is the defining
characteristic of the architecture.

This expressive architectonic structure consists of a
combination of reinforced concrete frames with load-
bearing masonry walls. The stonewalls are reinforced with
steel to give them horizontal strength —as well as resistance
1o seismic activity common in Turkey. While the upper level
structures are cast in reinforced concrete, lower levels are
conventionally supported by light steel with wood panels,
making the studio loft spaces lighter and more airy. Steel,
stone and rough wood textured concrete surfaces are
left exposed to generate a raw hybrid natural-industrial
aesthetic. Overall the construction method fusing solid
stonewalls with a reinforced concrete binding layers required
the architect to work closely with the master builder and
stone masons in the merger of traditional and contemporary
techniques. The traditional load-bearing masonry walls
typical of the Aegean vermnacular were systemically
integrated into the reinforced concrete structural frames and
steel members generating a new architectonic for stone
architecture on the Turkish Mediterranean.
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